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KPYI' AOMAA

«...Boge 6bin1a gaHa BosLIebHas BlacTb
CTaTb COKOM HaLLIeVi XU3HU Ha 3emne...»
JleoHappo fga BuH4n

Hal HOBbIM anbMaHax Mbl peLunsnn Ha-
3BaTb «Kpyr goxgsa» U NOCBATUTb ero 6ec-
KOHEYHOMY KPYroBOpOTY BOAbl B MPUPOAE.
B namsiti BCNbIBatOT CTPaHWLIbI U3 LLIKOSbHO-
ro y4ebHuKa, rage B KapTMHKax NpocTo U ACHO
pacckasblBasiochb, Kak Boga npespaLlaercs B
obraka, KOTopble MPOMBAOTCA Ha 3EMITIO Ka-
NAsMU JOXAS, X/IOMbSMU CHEra, nuTtas peKku,
MOpPS 1 OKeaHbl. Boga ans Hac cMMBOAM3NpY-
€T N3MEH4YMBOCTb, & KPYr — MOCTOSAHCTBO.

[MpurBbIYHOE HAC He YOUBASAET U TO, YEM Mbl MOCTOSAHHO NOSIL3YEMCS, JIMLLEHO TAUHCTBEH-
HOCTW, OOHAKO CYLLECTBYIOT TakKue ABMIEHUS U NPEAMETbI, KOTOPbIE BbI3bIBAIOT U3YMIEHNe
n BocTopr. Booa — yHuKasnbHOE 1 0gHO 13 camblix 3arafoyHbIX BELLLECTB B npupoge. Bopga
TauT B ce6e MHOXECTBO HEOOBLACHUMbIX CBOWCTB: MPU ONpedenéHHbIX YCIOBUAX MOXET
CBETUTLCHA B TEMHOTE, FOPETh, HE 3amMep3aTh AaXe NPWU HU3KUX TemnepaTtypax, obnagartb
ucuensiLmMmMn cBoncTeamu... Ei nog cuny He TONbKO AapoBaTh XXU3HEHHYIO SHEPIrUo BCe-
MYy PacTUTENbHOMY M XXMBOTHOMY MUPY, HO U OTHUMaTb e€.

Mo 6onbLUOMY CYHETY, UMEHHO BOOa SIBMISIETCA UCTOYHMKOM BCErO XXMBOFO Ha 3emre.
Hanpumep, Ha Halleln nnaHeTe He 6biBaeT Pe3knx NnepenasoB AHEBHbIX M HOYHbLIX TeMMe-
patyp, kak Ha Mapce unm BeHepe, NOCKOMbKY BOAsSHbIE Mapbl B aTMOcepe 3alymiiaroT
naaHeTy OT KOCMWYECKOro Xonoga, 6narogaps Yemy obutaTb HenoBeKy Ha 3emne BMnosiHE
KOMMOPTHO, Aa U NOOOM XN3HEHHBIN NPOLIECC B OPraHUYecKon cpefie He npoxogut 6e3
3TON KpanHe BaXKHOW Cy6CTaHLIMK.

Bopa o6nagaeTt CO6CTBEHHOM «NaMSATbI0», MO3TOMY HET HUHErO YAUBUTESIbHOIO B TOM, YTO
3HepreTukKa YesioBeka, Kotopas NopoXAaeTcsa HaWMMKU MbICAISIMKW, YyBCTBaMU U SMOLMSMU,
OKa3blBaeT OnpefenéHHoe BAusSHWE Ha Body, KOTopas HaXxoAMUTCS BHYTPU KaXKOoro 13 Hac.
MonoxumTenbHbIE MbICAX, 3MOLIMK 1 HyBCTBa 651aroTBOPHO BMAIOT HA BOAY, OTpULLATENbHbIE
Xe, B CBOIO 0o4epefpb, OKasblBalOT HEraTMBHOE U OaXe paspyLumMTensHOe BO3OEWCTBUE Ha
YesioBeKa, NOCKOMNbKY Halll OpraHM3M Ha NATbOecAT 1 60nee NpoLEHTOB COCTOUT U3 BOAb!.

B npeBHoCTM Bogy 06pa3Ho cpaBHuBanu ¢ Mupom [yxoBHbiM, MNepBo3gaHHbIMy — CBs-
LLeHHbIMM Bogamu, lNpa-BeLecTBoM, M3 KOTOpOro poxpaetca Bc€ Cyliee, 1 Kyaa OHO
OOIDKHO BepHyTbCsA. OTronockM cakparnbHbIX 3HAHWIA O BOLE MOCIY>XMIN MPUYMHON BO3-
HUKHOBEHMA MHOMMX PEIMrMo3HbIX KYNbTOB. Tak, Hanpumep, B [peBHeM Erunte pasnus
Huna HasbiBancsa npuxogom Xanu — 6ora BepxHero n HuxHero Huna, gapyroLlero nso-
6unve, B OpeBHen peumn MNMocengoH (6or Moper) — noyntancs OQHUM U3 BEPXOBHbIX
60roB, B €ro 4ecTb CTPOWIM Xpambl 1 YCTpanBasu MbllUHbIE PEAUIMO3HbIE NPOLIECCUM, a NO
BO33PEHUSAM OPEBHUX craBsiH, 6or Pog onvueTBopssi cobon Boy — 6ECKOHEYHY, Camo-
OOCTaTO4HYI0 U XMBYIO CYLLIHOCTb.
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XyOOXXHUKM Ha NPOTSHXKEHWUM CTOSIETUN MbITANUCh 3ane4vaTneTb NPeKpPacHyro, N3MeH4U-
BYIO, NPUTAraTesbHYIO, a MOPOIO M OMaCHY BOAHYHO CTUXMIO. [JonNroe Bpemsi raBHbIMU Te-
MaMu B CKYCCTBE ObInn NI0AN U OKpy>XKatoLLme npegMeThbl, HO NOTOM XYOOXHUKM 06paTuim
BHMMaHWe Ha pasfnyHble ABMEHNS NPUPOoabl, KOTOPbIE HAXOOATCA BHE KOHTPONS YenoBeKka
W BbI3bIBAIOT OFPOMHbIA 3MOLMOHANBbHbIA OTKIWK B AyLUe KaXaoro.

Mopckue LTopMbI, BYLLIYIOLLIMIA OKEaH, KPYLUEHUS N CPabKEHMS Ha BOAE cTanu npegme-
TaMu M306paXkeHns MapMHUCTOB. Tak, Mopckas Bofa Ha KapTuHe «[1epBOKIacCHbIN BOEH-
HbIW KOpabsib, 3arHaHHbLIN Ha CKanUCTLIM pUg 1 6apaxTatroLLMACS B LUTOPME» aHITIMNCKOro
mMapuHucta [hxopaxa ®@. PeHarna — 4pes3BblHanHO MOLLHAsA CTUXUS, BpaxaebHas, onac-
Has, Henpepackasyemas u 6e3xanocTHasn. Bbl HUKOrga He 3agymMblBanvCh, Kak pucoBaTh
C HaTypbl n3MeH4YMBoe Mope? NopasuTenibHO, Kak XyAoXHUKaM Tex feT yaaBanoch 3a-
neyatneTb GyLUyOLME BOJHbI, KOTOPble He 6bIBalOT CTaTtu4Hbl. DoTorpaduin He 6bIno,
XYOOXHWK BOCCTaHaBnuBas no namsitv To, YTo BuAen, 1 60sblue AOMbICNNBanN, Makcu-
MasnbHO BHOCSA B MEN3aX SIMYHbIA, MHOMBUAYANbHbIA OTNeYaToK, CBOE npencTaBfieHuE,
Kak JOJMKHO 6bITh. B kaptuHe «[opa Ceatoro Muxauna, KopHyonn» KnapkcoHa ®pefe-
puvka CTaHdunga nepnamMmyTpoBbie rpebH BOSH NOBTOPSAIOT CKaNMUCTbIAN NEN3aX U FPO30-
Bble 0651aKa Ha 3agHeM ¢hoHe. [Npy ocMoTpe KapTuHbl HA4O 06paTUTb BHUMaHWe Ha TOYKY,
OTKyAa Mbl HabmMOgaeM: 3pUTENb HAXOAUTCA PSOOM, B 3MNULIEHTPE, B ONacHon 6aM30CTu
OT 3anMBaemoro Bofon kopabns. OH He CTOPOHHUI HabnpaTenb, a OouH U3 YYaCTHUKOB
COOBLITU — OTCtofa TpeBora n 6eCrnoKONCTBO, POXKAAEMbIE NPOU3BEAEHNEM.

[MocTeneHHo Ha cMeHy MapuHMCTaMm, C HEMPUBETIMBLIM MOPEM U 3aTAHYTbIM FPO30BbI-
MU o6nakamu HeboM, NPUXOOUT ONTUMUCTUHHBIN NEN3ax U MUPONoOuBas BOLHAsA ragpb.
KpoxoTHble NIOAKM XOPOLLO 3alumLLEeHbl MPUPOAHON 6YXTON, Npo3padvHas Boga abContoTHO
CMOKOWHA, KaMEHUCTOE MOBEPEXBE N FOPHbIE OTBECHI CKan yCesiHbl 60raton pactuTesb-
HOCTbIO, 3eMs1s 6/1aroCKNOHHA 1 MIo4OPOAHA. YMUPOTBOPSIOLLMIA OEPEBEHCKUA NEen3ax
Wcaaka JleButaHa «Ha o3epe», B KOTOPOM BOfa, 3eMJisi U BO3OyX — TPU PaBHOBECHbIE
YacTun komnosuumn. Ho npurnagumcsa BHMMaTebHee. Boga oTpaxaeT 1 BMeLlaeT B ceb64
n obnaka, N OAMHOYHbIE U3BYLLKW, N HeGombLLONW Nec. O3epo CTaHOBUTCA LesbiM, eONHbIM
CMbICMOBbIM LIEHTPOM KapTUHbI.

Bogonagbl — Benu4ecTBeHHblE TBOPEHMA, co3faHHble [Mpupopon, 3aBopaxuBaroT
CBOEWN SHEpPreTMKon M NoTpsicaroLLen KpacoTon. MosToMy He YAUBUTENBHO, YTO XYAOXHU-
KM-NEeN3aXMCTbl HE MO yOepXaTbCs OT XenaHus nepefaTb CBOM BOCTOPr OT CO3epLua-
HUA BYPNALLUX KACKaAOB Ha XONCTax.

Kakor cambii 3HaMeHUTbIM B Mupe Bogonan? HaeepHska, nogymanu npo Huarapckui.
3HaMEeHUTbIV pyCCKUii MapuHUCT VIBaH KOHCTaHTMHOBMY AMBa30BCKUIA O4EHb XOTES YBUIAETb
YHUKAJIbHBIA NaMATHUK NpYMpoabl, U 3Ta MeyTa OcyLLecTBunach. B KOHLE CBOEN XXU3HN XU-
BOMMCEL, COBEPLUWI NyTeLLeCTBME B AaNéKYI0, HO TakKylo MaHsLLyto AMepuKy. AMBa30BCKUM
OYeHb OTBETCTBEHHO MOAOLLEN K CO3OAHUI0 KapTuHbl «Huarapckui Bogonaf». Heckonbko
OHen B pa3Hoe BpeMsl CYyTOK Jenan 3apuCcoBKW, OeTanbHO U3yyan NpupoaHbIi OBGBLEKT C pas-
HbIX pakypcoB. PucoBan 3cku3bl Ha 3akate W B MOMyOEHHbIN 3HOW, MO3OHWM BEYEPOM M
npu ceeTe NyHbl. «Huarapckuii Bogonaa» AMBa3oBCKOro — KOMIOPUTHOE SIPKOE 3penuLLe,
3aBOpaXuBaloLLEe C NePBbIX CEKYHA NpocMoTpa. Ha kapTuHe Mbl BUAUM HEGO, 3aTAHYTOE
XMYpPbIMKU 0611aKaMK, Yepes HMX NPOBUBAIOTCA HECMENbIE COSTHEYHbIE NMYyHYNKNU. CTpyALLniA-
Cs CBET MajaeT Ha BOOHYIO MOBEPXHOCTb. Pagyra — rnaBHas agodhekTHasa Aetanb 3Toro
npoussedeHus. PaccmaTtpmBas kapTuHy, Mbl HA604aeM, KakK C BbICOYEHHOMO CKaslbHOro
yTEca CXoouT ByLuytoLLaA BOAHAA nasmHa. paHanMo3HOCTb NPUPOAHOMO ABMEHUS NOAYEPKM-
BaeT Katep, nayLLUmMI Mo BOSIHAM U KPOXOTHbIE (hUryphl Ntogen, CTOALLUX HA BEPLUMHE CKasbl.
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XyOoXXHUKM 1 POTOXYOOXHUKM COBPEMEHHOCTU MOLLNW Aasblle — Ans HAX BOAA He TOSb-
KO O6BEKT M306PaKEHMSA, HO U CyOBLEKT, KOTOPbIA MOXET CTaTb COaBTOPOM NPOV3BELEHMS.
[Mo3Bonto cebe YyNOMSIHYTb TONbKO HECKObKO UMEH.

®dabpuumo Nnececun xmeeT B BeHeunn, n Boga ana Hero — ectecTBeHHas cpepa. OH of-
HUM M3 NEPBbIX Ha4an UCnosib30BaTb TENEBU3MOHHbIE SKPaHbl B CBOEM TBOPYECTBE U Ce-
rofHsa cunTaeTcs NMOHepoM BuaeoapTa. Hauwle Bcero lNneccu paboTtaeTt ¢ o6pazamu Bogpl
W OrHs, BbiCTpamBas C UX MOMOLLbIO CITIOXXHO OpraHM30oBaHHOE LM POBOE NPOCTPaHCTRO,
B KOTOPOM €XXEeCEKYHAHO BCE TEYET U MEHAETCS, Kak B npupoge. CBov Npon3BeaeHns xy-
OOXHUVK Ha3blBaeT BUAEO-CKYNbNTypamMu, TEM CaMbiM Aenas akLeHT Ha CTaTu4eckon npu-
pofe 3KpaHa, KOTOPOW MPOTUBOCTOUT CTPEMUTENBHBIN BOAHbIA NOTOK.

CyH [lyH — ofIMH 13 cambIX U3BECTHbIX KOHLIENTYamnbHbIX XyAOKHUKOB B KuTtae. B 90-e
rofbl NPOLLSIOrO BEKA OH OTKA3asICA OT XMBOMUCK B NOMb3Y NepdhopMaHca 1 UHCTanIAUmA:
BE/ OHEBHWKOBbIE 3arvCcy Ha MIIOCKOM KaMHe, UCMOSb3ys BOAY BMECTO YEePHWSI... MOCETU
TubeT, roe cos3gan paboty «OcTaBnss oTneyaTku Ha Boge». OTO cepusi doTorpadun,
Ha koTopbix CyH [lyH ynapsieT CTapuHHOW AEPEBSAHHOW neYvaTbio C CUMBOJIOM BOAbI MO
rnagu peku J1xacbl. Pabota MOMEHTanbHO cTana KysfbTOBOW.

MogBopgHas doTtorpadums, KOHeYHo, TpebyeT crneuuanbHOW MOArOTOBKWM, HO B3aMeH
MOXHO CTaTb MEPBONPOXOALEM B HE3HAKOMOW Cpefe, MonyyYnTb YHUKasbHbIE U306pake-
HWS U NOKasaTb MI0AAM TO, Yero 6bl OHU HUKOrda He YBUOENW. ..

Cpefn cambix M3BECTHbIX NOABOAHbLIX hoTorpadhoB CTOoUT Ha3eaTb [osupa [dy6une
n3 National Geographic, KOTOpbI OAHMM U3 MEPBbIX CTan Aenatb CHUMKK, COBMELLLA0-
Lne anemMeHThbl Nog, BoOOoW M Had nNoBepxHoCTbio; CTuBeHa PpuHKa, OQHOMO M3 camblX
ny6nnKyemMbIix NOABOAHbIX hoTorpadoB B Mupe; bpariaHa Ckeppu, hoToXypHanucTa
n HayyHoro cotpygHuka National Geographic; Buktopa JlarywknHa — n3BecTHenLero
poccuinckoro nogeodHoro cotorpada, nobeguTtens MexayHapoaHbIX KOHKYpcoB. Ecnuv
Bbl ABMAETECH NOKIOHHUKOM NOABOAHON choTorpadumm, To HAaBEPHAKA 3HAKOMbI C UCKJITHO-
yntenbHbIMY paboTamu pera Jleképa, KOTOPbIN HEM3MEHHO CO3[AeT nopasuTesbHble
Kagpbl, packpbiBaloLLme TanHy XU3HN B MOpe, 6yab TO TIONEHN B APKTUKE WU TUraHT-
CKue 4yepenaxu Ha Mananarocckux ocTpoBax.

CHuMkn Acako Hapaxacu B OCHOBHOM MOCBSLLEHbI OTHOLLEHUSAM MeXAY BOOOW U Cy-
wer. doTorpad Urpaet ¢ pakKypcom, CH1UMas NpUOPEXHbIE ParoHbl FNOHMUM C TOYKU 3pe-
HWS pycankyu unu gpyroro oburatoLLero B Boge MUOMYECKOro cyLecTsa. 3a4acTyo a1
doTorpadvv BbI3bIBAOT Y 3pUTENEN HYYBCTBO AE30pPUEHTALMN, KaK Ha TOHYLLIEM Kopabne.
Cpepam 3HaMeHuTbIX NpondsedeHnn Acako Hapaxacu — dpotorpadumyeckuin umkn «Hano-
FIOBUHY 600PCTBYIOLLIMI, HAMOMOBMHY CMALUMA B BOAE», ON1S peannsaumm KOToporo aBTop
ncnonb3oBana BoAOHEMNPOHULIAEMYIO NIEHOYHYIO Kamepy. BomnHbl, OMbiBatoLLMe 06LEKTUB,
€O3Jal0T HeoXuaaHHble COOTHOLLEHMS BOAbI, 3eMIM U HebBa, a OKeaH UCKaXaeT MpuBbIY-
Hble BUabl, OEMAaeT UX CIOPPeanMCTUHHbIMM.

ABTOpbI HaLlero anbMaHaxa «Kpyr goxgsa» — MacTtepa KACTU, KapaHgalla u potokame-
pbl CO34a5N MHOXECTBO MHTEPECHbIX PabOoT, Ha KOTOPbIX 3aneYartiieHbl TPOHYBLUNE UX OyLLy
nensaxu. /1 aTo He TONMbKO MOPE, B KOTOPOE HEBO3MOXHO HE BOOUTLCSH, HO U HEGOMbLUNE
npyAabl B 3aropogHOM MOMECTbE, Ha 6epery KOTOpbIX OHM OCBanBann MCKYCCTBO XXMBOMMUCH,
yuunuce Habnogatb 3a NpUpoaon, No6oBanmnck Kpackamu 3akara.

[aBarite BMECTE NOCMOTPUM Ha KapTuHbI U hoTorpadumn ¢ ropHbIMM Py4bsMU, FPO-
XOYYLLIMMWN KacKkadamu, TUXOW rmafbio NecHbIX 03ep. Ul He ToNMbKo men3ax MOXET 6bITb
npeamMeToM Co3epLaHns, HO U Kaniv A0XAA Ha SlIenecTkax po3bl, U BOSILLEOHbIA PUCYHOK
Ha 3aMHOEBEBLUEM CTEKIEe, U 3aCHEXEHHbIE BETBU, HaNoMuHaLwme kopannbl. OgHako

3

HUYTO HE MOXET MPUBHECTU B Ner3axHyto doTorpadnio 60sbLLE XU3HU U OpamMaTu3mMa,
4YeM MOTPSACAIOLLIEE XMBOMUCHOE OTPaXXEHNE HA 3epKasibHOM NOBEPXHOCTW BOAPI. ..

Kaxxpas o6nactb M306pas3nTesnibHON KynbTypbl HAXOAUT pasnn4yHble CPeacTBa, YToObI
BocneTb BoAy. M kaxpas U3 HUX NPU3HAET LEHHOCTb M LieHTpanbHOe MeCTO BOAbl B YESO-
BEYECKOW XM3HU. Hala Xun3Hb 0CHOBaHa Ha BoAe v cchopmmpoBaHa Bofou. CesLLEeHHoe
OTHOLLIEHME K BOJE M3BECTHO BO BCEM Mupe. Boga — B ocHoBe MHOrux penuruii. O4apoBa-
TeNbHbIA U 3heMEPHbLIN 06pa3 BOAbI NPeACTaBeH B UCKYCCTBE MHOMMX BEKOB.

Boga noxoxa Ha XOnCT XUBOMUCLLA, KOTOPbIA MOXHO HaroNHUTbL CNOBaMu, MbICASMUA,
NoCTynKaMu — Nony4nTcs KapTnHa. Bonpoc nuib B TOM, Kakue SMOLMOHASIbHO-MCUXOSOoru-
YecKne pacCy>XAeHWs CBOMM TBOPYECTBOM Mbl 324aMM OBLLIECTBY U OKPY>KaroLLEMY MUPY.

Mb! OOMXHbI 3HaTb, YTO BOAA HE MPOCTO YacTb KaXXOOAHEBHOW >XWU3HW, NMpu3BaHHas
TONBbKO YTONATH HaLLy Xaxay, Boga — He4To ropas3go, ropasno 6onbluee. Bopa, ¢ xypo-
XXECTBEHHOM TOYKW 3PEHUS, MOXET paccMaTpuBaTbCs U Kak UCTOYHWUK CYLLECTBOBaHUSA
YyenoBeka, U Kak He3pumoe npucyTcTBme CaToro [yxa B TaMHCTBE KpeLLEeHUs, U Kak
CPeACTBO B3aMMOZENCTBUA HaLUWA, N Kak TeMa MOPCKUX NyTeLleCTBUNA, N Kak HamoMu-
HaHWe O BOEHHO-MOPCKOW CnaBe, U Kak CBMAETENIbCTBO KpacoTbl (hOHTAHOB, MPenecTu
>KMBOMWUCHbIX NPYAoB 1 03€ép. HakoHeLl, Kak COBCTBEHHO CTUXMSA UCKYCCTBA...

Anekcangp 7koBeu,

MpeanpeHT Mockosckon Jluru gesarenemn Kynstypsl
1 uckycctea «Metpononuc»,

DEeNCTBUTENbHbIN YNeH

EBponenickon akagemMumn eCTeCTBEHHbIX HayK,
4yneH MoCKOBCKOro coo3a XyaoXKHUKOB,
TBOpYECKOro coto3a XyaoXxHukoB Poccun,

yneH TBOPYECKOro co3a an3anHepoB



RAIN CIRCLE
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“...Water was given the magical power
to become the sap of our life on Earth...”
Leonardo da Vinci

We have decided to call our new almanac “Circle of Rain” and dedicate it to the endless
cycle of water in nature. We remember the pages from the school textbook, where in
pictures we simply and clearly told how water turns into clouds, which spill on the earth
with raindrops, flakes of snow, feeding rivers, seas and oceans. For us, water symbolizes
changeability and the circle symbolizes constancy.

The familiar does not surprise us and the things we constantly use are devoid of mystery,
but there are such phenomena and objects that cause amazement and delight. Water is
a unique and one of the most mysterious substances in nature. Water conceals a lot of
inexplicable properties: under certain conditions can glow in the dark, burn, do not freeze
even at low temperatures, have healing properties... It can not only give life energy to all
plant and animal life, but also take it away.

By and large, water is the source of all life on Earth. For example, on our planet there
are no sharp changes in day and night temperatures, as on Mars or Venus, because water
vapor in the atmosphere protects the planet from the cosmic cold, thanks to which it is quite
comfortable for humans to live on Earth, and any life process in the organic environment
does not take place without this extremely important substance.

Water has its own “memory», so it is not surprising that human energy, which is generated
by our thoughts, feelings and emotions, has a certain influence on water, which is inside

each of us. Positive thoughts, emotions and feelings have a favorable effect on water,
while negative ones, in their turn, have a negative and even destructive effect on a person,
because our organism consists of water by fifty and more percent.

In ancient times, water was figuratively compared to the Spiritual World, Primordial —
Sacred Waters, Pra-matter, from which all Existence is born and to which it should return.
The echoes of sacral knowledge about water caused the emergence of many religious cults.
For example, in Ancient Egypt, the flooding of the Nile was called the arrival of Hapi, the
god of the Upper and Lower Nile, who gives abundance; in Ancient Greece, Poseidon (god
of the seas) was revered as one of the supreme gods, temples were built in his honor and
magpnificent religious processions were organized; and according to the ancient Slavs, the
god Rod personified water — infinite, self-sufficient and living essence.

Artists for centuries have tried to capture the beautiful, changeable, attractive and sometimes
dangerous water element. For a long time the main themes in art were people and surrounding
objects, but then artists paid attention to various phenomena of nature, which are beyond
human control and cause a huge emotional response in the soul of everyone.

Sea storms, raging ocean, wrecks and battles on the water became the subjects of the
image of the Marinists. Thus, the sea water in the painting “First—class warship, driven on
a rocky reef and floundering in the storm” by English marinist George F. Reynagl — an
extremely powerful element, hostile, dangerous, unpredictable and ruthless. Have you ever
wondered how to draw from nature changeable sea? It is amazing how artists of those years
managed to capture the raging waves, which are never static. There were no photographs,
the artist restored from memory what he saw, and more speculated, maximally bringing
in the landscape personal, individual imprint, his idea of how it should be. In Clarkson
Frederick Stanfield’s painting “St. Michael’s Mount, Cornwall,” the pearlescent crests of the
waves echo the rocky landscape and the storm clouds in the background. When examining
the painting, we must pay attention to the point from which we are observing: the viewer
is close by, in the epicenter, dangerously close to the flooding ship. He is not an outside
observer, but one of the participants in the events — hence the anxiety and restlessness
generated by the work.

Gradually, an optimistic landscape and peaceful water surface replaces the mariners,
with an unfriendly sea and a sky draped in storm clouds. The tiny boats are well protected
by a natural cove, the clear water is perfectly calm, the rocky coastline and mountainous
cliff ledges are dotted with rich vegetation, the land is benevolent and fertile. Isaac Levitan’s
“On the Lake” is a peaceful countryside landscape in which water, earth and air are the three
equilibrium parts of the composition. But let us take a closer look. The water reflects and
accommodates clouds, solitary huts and a small forest. The lake becomes a whole, a single
semantic center of the painting.

Waterfalls are majestic creations created by Nature, mesmerizing with their energy and
stunning beauty. Therefore, it is not surprising that landscape artists could not resist the
desire to convey their delight at contemplating the bubbling cascades on canvases.

What is the world’s most famous waterfall? For sure, you must have thought about
the Niagara Falls. The famous Russian marine painter lvan Konstantinovich Aivazovsky
really wanted to see a unique natural monument, and this dream came true. At the end of
his life, the painter made a trip to the distant, but so tantalizing America. Aivazovsky very
responsibly approached the creation of the painting “Niagara Falls”. For several days at
different times of day he made sketches, studied the natural object in detail from different
angles. He drew sketches at sunset and in the heat of midday, in the late evening and in the
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light of the moon. “Niagara Falls” Aivazovsky — colorful bright spectacle, fascinating from
the first seconds of viewing. In the painting, we see the sky, covered with frowning clouds,
through them break through the hesitant rays of sunlight. Streaming light falls on the water
surface. The main spectacular detail of this work is the rainbow. Looking at the picture, we
observe a raging water avalanche coming down from a high rocky cliff. The grandiosity of
the natural phenomenon is emphasized by the boat going on the waves and the tiny figures
of people standing on the top of the cliff.

Artists and photographers of our time have gone further — for them water is not only
an object of image, but also a subject that can become a co-author of the work. | will allow
myself to mention only a few names.

Fabrizio Plessi lives in Venice and water is a natural medium for him. He was one of the
first to use television screens in his work and is today considered a pioneer of video art. Most
often Plessi works with images of water and fire, using them to build a complexly organized
digital space in which everything flows and changes every second, just like in nature. The
artist calls his works video sculptures, thus emphasizing the static nature of the screen,
which is countered by the rushing water flow.

Sun Dong is one of the most famous conceptual artists in China. In the 1990s, he abandoned
painting in favor of performance and installation: he kept diary entries on flat stone, using
water instead of ink... visited Tibet, where he created the work Leaving Prints on Water. It is a
series of photographs of Sun Dun striking an antique wooden seal with the symbol of water on
the smooth surface of the Lhasa River. The work instantly became iconic.

Underwater photography, of course, requires specialized training, but in return you can
become a pioneer in an unfamiliar medium, get unique images and show people things they
would never have seen...

Among the most famous underwater photographers are David Doubilet of National
Geographic, who was one of the first to combine underwater and surface elements; Stephen
Frink, one of the most published underwater photographers in the world; Brian Skerry,
photojournalist and researcher at National Geographic; and Viktor Lyagushkin, Russia’s
most famous underwater photographer and winner of international competitions. If you are a
fan of underwater photography, you are probably familiar with the exceptional work of Greg
Lecoeur, who consistently creates striking images that reveal the mystery of life in the sea,
be it seals in the Arctic or giant tortoises in the Galapagos Islands.

Asako Narahashi’s images mainly focus on the relationship between water and land. She
plays with foreshortening, photographing the coastal areas of Japan from the perspective of
a mermaid or other water-dwelling mythical creature. Often her photographs evoke a sense
of disorientation in viewers, like being on a sinking ship. Among Asako Narahashi’s famous
works is the photographic series “Half awake, half asleep in the water”, for the realization of
which the author used a waterproof film camera. The waves washing over the lens create
unexpected relationships between water, land and sky, while the ocean distorts familiar
views and makes them surreal.

The authors of our almanac “Circle of Rain” — masters of brush, pencil and camera have
created a lot of interesting works, which depict the landscapes that touched their souls. And
it is not only the sea, which is impossible not to fall in love with, but also small ponds in the
country estate, on the shores of which they mastered the art of painting, learned to observe
nature, admired the colors of sunset.

Let’s look together at paintings and photographs with mountain streams, rumbling cascades,
quiet smoothness of forest lakes. And not only landscape can be an object of contemplation,

5

but also raindrops on rose petals, and a magic drawing on frosted glass, and snow-covered
branches resembling coral. However, nothing can bring more life and drama to landscape
photography than a stunning scenic reflection on the mirrored surface of water...

Each field of visual culture finds different means to celebrate water. And each recognizes
the value and centrality of water in human life. Our lives are based on water and shaped by
water. A sacred relationship to water is known throughout the world. Water is at the heart of
many religions. The enchanting and ephemeral image of water is represented in the art of
many centuries.

Water is similar to a painter’s canvas, which can be filled with words, thoughts, and
deeds — a picture will appear. The only question is what emotional and psychological
reasoning we will give to the society and the surrounding world by our creativity.

We need to know that water is not just a part of everyday life, meant only to quench
our thirst, water is something much, much more. Water, from an artistic point of view, can
be seen as a source of human existence, as the invisible presence of the Holy Spirit in
the sacrament of baptism, as a means of interaction between nations, as a theme of sea
voyages, as a reminder of naval glory, and as evidence of the beauty of fountains, the charm
of picturesque ponds and lakes. Finally, as an element of art itself...

Alexander Yakovets,

President of the Moscow League of Cultural Workers
Metropolis League of Artists and Culture Workers,
full member

of the European Academy of Natural Sciences,
Member of the Moscow Union of Artists,

Creative Union of Artists of Russia,

member of the Creative Union of Designers
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ANbMAHAX METPOMOJTHC. IOEHMEHBI..

Heynepxumo 6exuT Bpemsi, CTEKAeT COBHO BOAA CKBO3b NasibLbl... Peako 3agymbiBaeLLbes 0 TOM,
YTO [axe BOT 3Ta eAuHasa CekyHAa, B KOTOPYO Aenaellb o4YepenHon BAOX, YXe KaHyna B BeyHocTb
1 ctana lMpoLwnbim. «OcTaHOBUCH, MTHOBEHLE, Thl MPEKpacHo!» — ckasan Benukuin MéTe, a B oBaguatb
EpBOM BeKe LUENKaeT 3aTBop hotoannapara, U 3anedvatnéHHble Ha CHUMKe [MpocTpaHcTBo n Jliogn
BPETAIOT OCOOLIN CMbICI U CTAHOBATCA YXXe [OKYMEHTOM UCTOPUYECKOM anoxu. MrHoBeHue 3aMupaer,
@ Bpemsi no-npexHemMy yTekaeT B 6€CKOHE4HOCTb...
- MockoBckasi nura gestenier KynbTypbl U UCKyccTBa «MeTpononuc» eLué nofapocTok B CpaBHeHUM
.- | C TaknMn MaTEpbIMU TBOPYECKUMUM coobLecTBaMum, kak MOCKOBCKUI COO3 XyOOXHNKOB, COL03 XXypHa-

. niucToB, Coto3 xynoxHUKoB Poccuu, Poccuiickas Akagemmns XyaoxecTs... OgHaKko MOXXHO M MOCMOPUTb.
Kak cuutaTb, 1 4YTO BblGUpaTb B Ka4eCTBe Kputepus oueHKu. MNpeactaBnsieTcs, 4OMKHO ObiTb HEYTO
3aKkoe — MaTepuasibHOe, YTO MOXHO 6bIno 6bl B35iTb B PYKW, NOKasaTb Apyry v enoBoMy napTHEPY.
W Torga B 9TOM 0csA3aTeNbHOM — OLLyTUMOM Ka4eCTBE MOXHO paccMaTpuBaTh BHYLLUMTENbBHYO CTOMKY
anbMaHaxoB MeTpononuc — pesynbTart U3naTenbCKon aeatTensHocTy Jlurn.
«Korga s1 UToXy TO, YTO MPOXMI, — cKasas NoaT, — W1 POOCb B AHAX — ApYanLLWA, e, S BCrIOMUHAL. .
KnioyeBoe cnoBo 30ecb — BCMOMWHA... Mbl NtobMM namsTHble [atbl, OTMeYaem bunen, no,u,sonmm
UTOrN... BOBMOXHO, MMEHHO TakKnUMm 06pa30M NblITaeMcs JokKasaTb CaMMM Ce6e 1 OKPYXXaroLLMM, Mbl eCTb' L
MbI cyLecTsyem! U gHW, MecsiLbl, rogbl NPOXUTLI HE BMYCTYIO... BOT 1 HbIHELLHee nsnaHne Me)KnyHapopﬁo o
ro anbmaHaxa Metpononuc «Kpyr poxgs» crtano natHaguateiM. Mbl Ha3Banm ero to6unenHbIM. g
Monpo6yem BCMOMHUTb, Kak BCE HA4YNHANOCh... [IeBAHOCTbIE NPOLUSIOro BEKA... HYNEBbIE BEKa Hbl

THE METROPOLIS ALMANAC. JUBILEE...

Time is running unstoppably, running out like water through your fingers... Rarely do you think about
the fact that even this single second, in which you take another breath, has already fallen into Eternity and
become the Past. “Stop, moment, you are beautiful!” — said the great Goethe, and in the twenty-first century
¢ 1 the shutter of a camera clicks, and the Space and People captured in the photo acquire a special meaning
- and become a document of the historical epoch. The moment stops, and Time still flows into infinity...
The Moscow League of Culture and Art Workers Metropolis is still a teenager in comparison with such
mature creative communities as the Moscow Union of Artists, the Union of Journalists, the Union of Artists
of Russia, the Russian Academy of Arts... However, one can also argue. How to count and what to choose
as an evaluation criterion. It seems that there should be something tangible that could be taken in hand,
N shown to a friend or business partner. And then in this tangible quality we can consider the impressive stack
Lof Metropolis almanacs — the result of the League’s publishing activities.
“When | summarize what | have lived,” the poet said, “and dig through the days — the brightest where,
remember...” The key word here is remember..... We love memorable dates, celebrating anniversaries,
Summarizing... Perhaps, this is how we try to prove to ourselves and others that we are! We exist! And the
days, months, years are not wasted... This is the fifteenth edition of the Metropolis International Alimanac
“Circle of Rain”. We called it a jubilee edition.
Let’s try to remember how it all began.... The nineties of the last century... the noughties of this century. For
omeone from the capital’s creative crowd these years became a time of tragic trials and disappointments,
‘someone managed to emerge from the murky foam of the post-Soviet collapse of everything and everything,
Hero. [ns KOro-To U3 CTOMMYHOW TBOPYECKOM TYCOBKW STW rofbl CTanu BPEMEHEM TParnyeckmx o take a breath of fresh air of freedom, to find himself on a new round of self-development and awareness.
TaHV 1 pa3oyapoBaHUI, KTO-TO CYMeN BbIHbIPHYTb M3 MYTHOW MEHbl NOCTCOBETCKOrO KpyLLEHWS _ 7 : It was then that the idea to create something that would unite the work of photographers and designers,
1 BCS, MOTHYTb CBEXEro Bo3ayxa cBo60oAbl, 06pecT ce6s1 Ha HOBOM BUTKE CaMOPa3BUTUSA U OCO3HaHUS. Ry ¥ ; ainters and graphic artists arose in Likhovy Lane in Moscow. The pilot project of seekers and pioneers
MmeHHo Torga B JluxoBoMm nepeynke B MockBe Bo3Hukna nges cosgatb HEYTO, o6beamnH ] i F on the thorny path of acquiring a new social status was a photo album of the section of photographers,
TBOPYECTBO hoTOrpachoB 1 AN3anNHEPOB, XXMBOMNUCLEB U rpacdrKoB. MNMMNOTHBIM NPOEKTOM UCK design and advertising of the Creative Union of Artists of Russia, which saw the light of day in 2005. In the
¥ 11 NEepBOMNPOXO/LIEB HA TEPHUCTOM MyTN 06PETEHNA HOBOIO OBLLIECTBEHHOrO cTaTyca crasn dortoarl . preamble to this publication, the chairman of the section Georgy Ulanov wrote that it was “an attempt
cekunm hoTOXYOOXKHUKOB, An3ariHa U peknambl TBopyeckoro Coto3a xymoxHUKoB Poccum, yBuaeBLLniA to gather at least a small fraction of our scattered, but professionally established forces...” After many years,
ceet B 2005 rogy. B npeambyne Kk aToMy nsgaHuto, npeacepatens cekumm Feopruii YnaHoB nucarn, yYto the modest paperback photo album of 2005 has turned into an elite printing edition of the International
37O 6bIf1a «MonbITKa cobpaTb XOTb Masnyo TOMMKY HaLIMX Pa3poO3HEHHbIX, HO MPOMECCMOHANbHO COCTO- Almanac “Metropolis”.
ATENbHbIX cW...» M0 NPOLIEeCTBUM MHOMMX NET CKPOMHbLIN choToans6om 2005 roga B MArkom ob6noxke #f The starting point of the publishing activity of the newly created Public Organization of the Moscow
npeBpaTuics B aNMTHOe nonurpaduyeckoe nagaHne MexayHapogHbiin anbmaHax «MeTpononuc». ; League of Culture and Art Workers Metropolis was 2007, when the format and title of the publication
TOYKOWM OTCHETa U3OATENLCKON AEATENBHOCTY BHOBb CO3AAHHOM 06LLIECTBEHHOW OpraHm3aumm Mockos- - proposed by Alexander Yakovets was supported by the President of the League Georgy Ulanov and the
CKow Jlurn pestenew Kynstypbl U UckyccTBa «MeTpononue» ctan 2007 rog, koraa NpeanioXeHHbIn AnekcaH- first issue of the almanac Metropolis, which united professionals in different areas of visual arts, saw the
ApoM SKOBLIOM thopmar v HasBaHvie 13faHus Gbino NoaaepXaHo NpesnaeHToM Jlurv leopreM YiaHoBbIM light of day. Leafing through its pages now, you see familiar names and faces of colleagues, some of whom
1 CBET YBUAE/ NepBbii BbINYCK anbmaHaxa MeTpononuc, 06beQVHMBLLIMIA NPOPECCMOHANIOB B pasnmny- are still regular contributors to the almanac...
HbIX HanpaBeHVsiX BU3yasibHbIX MCKYCCTB. JIncTas ero cTpaHuLpl cenyac, BUaMLLb 3HakOMble MeHa 1 nnua And if in 2007 the almanac presented the works of the members of the section “Photographers, Design
I, HEKOTOPbIE U3 KOTOPbIX M MO CEeN AeHb ABNAIOTCA NOCTOSAHHLIMW aBTOpPaMm arnibMaHaxa... and Advertising” of the International Federation of Artists of the Creative Union of Artists of Russia, the 2008
ecnv B 2007 rogy B anbMaHaxe 6b1nv npeacTaBneHbl paboTbl YIEHOB CeKumn «DOTOXYA0XKHW- issue positions itself as a bilingual (Russian and English) edition of the Moscow Metropolis League.
KOB, AM3anHa n peknambl» MexayHapooHon depepaunn XyaoXKHUKOB TBOPYECKOro coro3a Xy[oX- The range of participants is gradually expanding; now the pages of the almanac include not only
HukoB Poccun, To Bbinyck 2008 roga Nno3uLMOHUPYeET cebs Kak uspgaHue yxe MockoBckow nuru Muscovites, but also authors from other Russian cities — Vladivostok, Krasnodar, Kursk, St. Petersburg.
«MeTpononuc» Ha OByX sA3blKax (PyCCKOM M aHITIMNCKOM). “Moreover, Metropolis Almanac 2010 for the first time presents the works of Gao Hongui, a photographer
[MocTeneHHO LUMPUTCA KPYr YHaCTHUKOB, TEMEpb Ha CTpaHuuax anbMaHaxa — He TOSIbKO MOCKBUYM, - )m China, which testifies to the development of the League’s international programs. Moreover, in the
HO ¥ aBTOpbI U3 apyrux ropogos Poccum — BnagueocToka, KpacHodapa, Kypcka, CaHkT-INeTepbypra. Bo- '* % | place of the founder of the People’s Republic of China Mao Zedong in Changsha province our colleagues
ee Toro, B anbMaHaxe «Metpononuc 2010» BnepBble NpeacTaBneHbl paboTbl POTOXYAOKHUKA M3 Kutas — i | a chance to meet his niece Tanga MaMa and present her with the Metropolis Almanac as a souvenir.
8.0 XOHryu, YTO CBMOETENLCTBYET O Pas3BUTUM 1 MEXAYHAPOAHbIX nporpamm Jlurn. Bonee Toro, Ha poguHe Alexander Yakovets, vice-president of the Metropolis League, notes on the pages of the almanac
oBatens Kutavickon HapopgHon Pecriyénvku Mao LissgyHa B npoBuHLUMM HaHLwia HalumMm Konneram fo-g8 polis 2010 that within the framework of this project young and talented authors have a unique
OCb BCTPETUTLCA C €ro nnemMsHH1uen TaHra MaMa v Bpy4unTb el Ha namaTb anbMaHax «Metpononmc». nity to make themselves known in the professional creative environment, to be recognized not onl
Buue-npeaungeHt Jlurnm «Metpononuc» AnekcanHgp $kosew Ha cTpaHuuax anbmaHaxa «MeTpono- 2 audience, but also by the creative unions of Russia and Moscow.
nuc 2010» oTMeyaeT, 4YTO B paMKax 3TOro NPOeKTa y MOMIOAbIX U TaNaHT/BbIX aBTOPOB NOSBUNACH YHU- was then that the rubric “Debut” first appeared. The fact is that the Metropolis League does not sto
arnbHas BO3MOXHOCTb 3asBUTb O ce6e B NMPOdeCCMOHaIbHOM TBOPHECKOM cpele, Mony4uTb NpU3HaHUE omoting only professionally established authors (photographers, artists, graphic artists), but is lookin:
HE TOJIbKO CO CTOPOHbI 3puUTENEN, HO N TBOPYECKUX coto30B Poccun n Mockebl. figuratively speaking, young talents and gifts, for whom the first publication in a reputable publication €a

)




Toraa BnepBble NosBunack pybpuka «[eboT». Jeno B ToM, 4To Jlura MeTpononuc He ocTaHaBIu-
BaeTCA Ha MPOABMXEHWMN NULLIL MPOdECCMOHANBHO COCTOABLUMXCA aBTOPOB ((hoTorpadoB, XyA0KHUKOB,
rpaduKoB), HO MLLIET, 06pa3HO roBOpPS, IOHbIE TaNaHTbl U AapoBaHus, AN KOTOPbIX Nepeas ny6nvkauuns
B COMMAHOM M3AaHUM MOXET CTaTb YCMNELLUHbIM CTapTOM B HOBYHO XW3Hb. [OTOBHOCTb JIrn NpoTAHYTb
PYKY NOMOLLM 1 MNOJOEPXKN OS5 CTAHOBJIEHUS HAYMHAIOLLMX aBTOPOB CBUAETENIbCTBYET 06 OCO3HaHUU
YreHamy MeTpononuca mMepbl O6LLIECTBEHHOW OTBETCTBEHHOCTM HE TOMLKO 3a COOCTBEHHOE TBOpPYE-
TBO, HO 1 3a MNajLLee NoKonexne cobpartbeB MO UCKYCCTBY...

N Botr — 2011 rop. MaTbi BbinycK anbmaHaxa MeTpononuc. 3a 310 Bpems aBTopamu nagaHus

v no4tn 300 choTorpadhoB, XXMBONUCLEB, rPacmKoOB, An3anHepoB... PasymeeTtcs, He BCe U3 HUX 3a-
ABMANN O cebe B KaX/I0M BbINYCKe, HO HEKOTOPbIEe CTanu, Kak roBOPUTCSA, «CTapoXunamu» abMaHaxa.

C'3T0ro BpemMeHu m3gaHne MeTpononuca MOXHO BCTPETUTb B FOCYAAPCTBEHHbIX 6MOIMOTEKAXx,
ACTHbIX cobpaHusix EBporbl, AMepuku, Aauu, caiT afibMaHaxa akTUBHO MOCELLaloT Nosib30BaTe v WH-
epHeTa U3 MHOrMX 3apy6eXXHbIX CTPaH.

B Te rogpl B Jlnre 3apoamnack gobpas Tpagnums — NpoBOAUTE BbICTABKU, MPUYPOYEHHbIE K NPE3eH-
Taumm o4epenHoro anbmaHaxa, unu B cteHax MockoBckor Mopoackon ymbl, unu B 3ane « TBOpHECTBO»
Ha TaraHke, nnu mysee umenn A. C. MNywknHa Ha ApbaTe... C KaxgblM rogoM COCTaB YHaCTHUKOB allb-
MaHaxa CTaHOBWJICA LuMpe.

Mpogomkasa nyTellecTsMe NO CTpaHMLAM anbMaHaxa CIIOBHO MO «BOSIHAM MOEW namstu», npep-
nararto OCTaHOBWUTLCS HA PENPEe3eHTaTUBHOM W, Ha MOW B3N, YHUKaNbHOM U34aHnW Nof Ha3BaHUEM
«MeTpononuc — unabpaHHoe. 2007-2014». HayHeM C TOro, YTO CYLLECTBEHHO WU3MEHWUSICS HE TOSIbKO
0hOpPMUTENBCKUIA CTUNb (TBEPAQBIN NEPEMNET, 30/104EHHbIN 06pe3 U3[aHUs, MTHOBEHHO NPUAABLUWA Ne-
YaTHOMY M3[AHMWIO NPVBMEKATENbHbIA U OOPOror BuA), HO U cTaTtyc anbmaHaxa. Tenepb 3TO 6bin yXe
MexgyHapogHbIn ansMaHax MeTpononuc.

MexpgyHapopgHbii anbMaHax «MeTtpononuc — ms6paHHoe. 2007-2014» ctan onpenenéHHbIM
WUTOrOM WM O4YepenHbIM 3TarnoM B BbICTABOYHOM U M3AaTENbCKOM aesatenbHocTu Jlurn. Kpome BbinyckoB
anbMaHaxoB, B 9TW rofbl COCTOSANNCE eLLé 15 BbICTABOK Ha PasfmyHbIX CTOMMYHbIX MIOLLaaKax.

K coxaneHuio, MoAroToBKa 3Toro U3gaHua Tparn4eckum oépasom cosrnana ¢ 6€3BPEMEHHbBIM YXO-
0om B nHon mup Neoprus YnaHoBa — nepBoro npesvgenTa Jlurn Metpononuc.

Mo MHeHWIO aBTOPOB NpoekTa, nog 06510KKon «MeTpononuc — nabpaHHoe. 2007-2014» ¢ nsobpaxe-
HVEM W3ALLIHOM CTPEKO3bl, Kak CMMBOSIA CKOPOTEYHOCTM BpemeHn n xpynkoctn XKuaHu, 6biM cobpaHs!
camble ny4Lume NpoussBeneHus 13 konnekumm Jlvru. U Bot cendac, cnycts AecsTh JIeT, CIIOBHO HanyTCTBUE
N3 HEMOCTMXXMMOW HEGECHOW Aanuv Jo HaLlero cnyxa AoHocaTcs cnosa 'eoprus YnaHoBa: «...TBopute, ecrin
4yBCTBYETE, YTO 3TUM Bbl MPUHOCUTE B OKpYXKaroLmii mup Kpacoty v I'apmoHuto. VIcKyccTBO — HEOTbEM-
Jiemasi noTpebHOCTb YesI0BEKa, & Co3nAaHne KpacoTbl Yepel3 TBOPYECTBO AesiaeT Hac brmke K TBopLy...».
B yenose4eckor cyab6e, B TBOPHECKOM NO3HAHUW, NUTEpaType 1 My3biKe BOPYr — WUCNOABOSb HACTY-
naetT MOMEHT, KOraa Heo6X0ANMMO MHOMOE NEPEOCMbICINTD, YTO-TO MEPEOLIEHUTb, & YTO-TO U paguKarnbHO
nepegopMaTmMpoBaTb, 1 BOT Torga anbMaHax MoSIHUTCA HOBbIMU MaesiMu, pybpukamu, umeHamn. Cnpa-
BEOJIMBOCTM pagu, 3ameyy, YTO reHepaTopoM naen 1 BAOXHOBUTENEM Pa3HOro pofa HOBaLUWiA BbiCTynaeT
rMaBHbIA pefakTop anbMaHaxa v ogviH 13 oTLoB ocHoBaTenen Jlurn «MeTtpononuc» AnekcaHgp skoseL,.
OuyepepnHori anbmaHax «Metpononuc 2016—2018. MeHUIn MecTa» OTKPbIS CEPUI0 TEMATUHECKUX U3aa-
HWUIA Jlurw. MNpy 3TOM NOTEHUManbHbIe aBTOPbI NpUriaLlanncs OAHOBPEMEHHO Ans yHacTuUs B OQHOUMEHHOM
TBOPYECKOM KOHKypce. Ho moyemy «reHuid mecta», no4eMy MMEHHO 3To Ha3BaHue? CornacHo pyMCKON
MUEPOIOrnKM, KaXXaoMy MecTy, 6yab TO ropof, OepeBHs, 3aaHue Uy NpocTo OTAENbHO CTosiLee OepeBo,
NPUCYLLL OyX-MOKPOBUTESb U FEHWIA MecTa. Boree Toro, naTMHCKoe BbipaxxeHue «genius loci» nprMmeHnmMo
N K YENOBEKY, KOTOPbIA 6EPEXHO 1 OTBETCTBEHHO OTHOCUTCH K OKpyXXaroLLen lMprpoae, neitaetcs coxpa-
HUTb ECTECTBEHHYIO rapMOHMIo Mupa 1 Toro MecTa, rae OH NPOSIBSET CBOE TBOPHECKOE Havaso...

KcTatu, MeHHO B 3TOM M3faHum 6bin AaH cTapT TPaaULMOHHOM HbiHE pyopuvikn «[epcoHax. ELwé ogHa
rpaHb YCNeLIHOro B3auMOAENCTBUA Ha CTpaHuLax anbMaHaxa — pyépuka «CobpaTbs Mo TBOPHECTBY» —
lapuk AeaHecsH 13 Mparu, Bnagumup LLeHrenas n3 Nepmanun. NogkynaeT 0OCTOPOXHbBIN U AeNMKATHBINA

HYTOW LMBUIU3aLmMen NepBo3[aHHOM Npupoapbl.

Yam — npenBapaTb n3naHme, Kak paHbLUe BbipaXkaJInCb, <<yCTaHOBO‘-IHOl71>> CTaTbEN BbICOKOIrO pykoBoACTBa:

. world of Georgy Ulanov, the first president of the Metropolis League.

~ under the cover of Metropolis — Selected 2007—2014 with the image of a graceful dragonfly as a symbol

B3rNsg ootorpada Tocmasm dykyna ns AnoHUM, NO3BONSIOLLMIA 3arnsHYTb B TaByMPOBaHHLIN MUP HETPO- 4,: ~ the participants of the almanac to make a journey through the nature of Russia untouched by civilization.

PeTpocnekTvBHbI 0630p anbMaHaxos Jnrin MeTpornonmc no3BosifeT OTMETUTL eLLE OAvH A06PbIN 0ObI= |
I

be a successful start to a new life. The readiness of the League to lend a helping hand and support to the
development of novice authors testifies to the realization by Metropolis members of the measure of public 3
responsibility not only for their own creativity, but also for the younger generation of fellow artists... ’ , e . ——

And here it is — 2011. The fifth issue of the Metropolis almanac. During this time almost Y :
300 photographers, painters, graphic artists, designers... have become the authors of the publication.
Of course, not all of them announced themselves in each issue, but some of them became, as they say,
“old-timers” of the almanac. \ .

Since then, the Metropolis edition can be found in public libraries and private collections in Europe, America,
and Asia, and the almanac’s website is actively visited by Internet users from many foreign countries.

In those years, a good tradition was born in the League — to hold exhibitions timed to the presentation
of the next almanac, either in the Moscow City Duma, or in the hall “Creativity” on Taganka, or the Pushkin
Museum on Arbat.... Every year the almanac’s membership grew wider.

Continuing the journey through the pages of the almanac as if on the “waves of my memory”, | propose
to dwell on a representative and, in my opinion, unique edition called “Metropolis — Selected 2007-2014”.
Let’s start with the fact that not only the design style (hard cover, gilded edge of the edition, which instantly
gave the printed edition an attractive and expensive look), but also the status of the almanac had changed
significantly. Now it was the Metropolis International Almanac.

The International Almanac “Metropolis — Selected” 2007-2014 became a definite result and the
next stage in the League’s exhibition and publishing activities. In addition to the almanacs, during these &
years 15 more exhibitions were held at various metropolitan venues. I

Unfortunately, the preparation of this edition tragically coincided with the untimely passing into the next

N i —

According to the authors of the project, the best works from the League’s collection were gathered g ."‘_ ﬂ /
of the transience of Time and the fragility of Life. And now, ten years later, as if a message from th - —
incomprehensible heavenly distance, we hear the words of Georgy Ulanov: “...” Create if you feel thatpes ﬁ “k
by doing so you bring Beauty and Harmony to the world around you. Art is an essential human need, and & - : ; = =
creating beauty through creativity brings us closer to the Creator...“ " - "q

In human destiny, in creative cognition, literature and music, there comes a moment when itis necessary ‘ﬁ’ \ :
to rethink a lot of things, reevaluate something, and radically reformat something, and then the almanac | 11 "
is full of new ideas, columns, and names. To be fair, | should note that the generator of ideas and inspirer O |
of various innovations is Alexander Yakovets, editor-in-chief of the almanac and one of the founding b
fathers of the Metropolis League.

The next Metropolis Alimanac 2016—-2018 “Genius of Place” opened a series of thematic publications
of the League. At the same time, potential authors were invited to participate in the creative competition
of the same name. But why “genius of place”, why this particular title? According to Roman mythology, ‘
every place, be it a town, a village, a building or just a single tree, has a patron spirit or a genius of place. *
Moreover, the Latin expression “genius loci” is also applicable to a person who carefully and responsibly
treats the surrounding Nature, trying to preserve the natural harmony of the World and the place where'
he manifests his creativity...

By the way, it was in this edition that the now traditional column “Persona” was launched. Another face
of successful interaction on the pages of the almanac is the rubric “Fellow Artists” — Garik Avanesyan
from Prague, Vladimir Shengelaya from Germany. The cautious and delicate gaze of photographer =
Toshiji Fukuda from Japan, which allows us to look into the taboo world of pristine nature untouched
by civilization, is very attractive.

A retrospective review of the Metropolis League’s almanacs allows us to note another good custom —
to precede the publication with, as they used to say, an “introductory” article by the senior leadership.
Metropolis Almanac 2018-2019 “The Beauty of Breathless Breath” introduces readers to the point
of view of the editor-in-chief, president of the League — Alexander Yakovets: “...the new project offers

Siberia... Kamchatka... Polar region... Caucasus mountains... picturesque landscapes and unique, almost
psychological portraits of wild animals performed by the best photographers of Russia. In this issue
we offer the project participants to combine two traditional directions in art: the indifferent world of Nature




AnbmaHax «MeTpononuc 2018-2019. KpacoTbl 3aTaéHHOro AbIXaHUs» 3HAKOMUT YnTaTenen ¢ To4-
KOW 3peHus MaBHOro pefakropa, npesngeHta Jlurm — AnekcaHgpa 7KoBua: «...HOBbIA NPOEKT Npea-
naraeT y4acTHMKam anbMaHaxa COBEPLUMTb MyTELIecTBME MO HETPOHYTOW LMBUNM3aUMEN Npupoge
Poccun. Cnéups... KamyaTka... 3anonspbe... ropbl KaBkasa... XXMBOMUCHbIE MEN3aXM N YHUKaSbHbIE,
MOYTN MCUXONOrMHECKME NOPTPEThI ANKNX XKMBOTHBIX B UCMOMHEHWM JTyHLLIMX (DOTOXYAOXHMKOB Poccun.
B aTOM BbINyCKe Mbl NpegsiaraeM y4acTHUKaM NpoeKTa COBMECTUTL ABa TPaAULIMOHHBLIX HanpaBneHus
B MCKYCCTBE: paBHOQYLUHbIN MUP Mpupodbl N HyBCTBEHHbIA MUP XKEeHLUMHbI, rae kpacoTa naHpwad-
Ta rapMOHWYHO COYETaEeTCsl C ECTECTBEHHOM KPacOTOW XXEHCKOro Tena, Kak 6bl AOnonHsas, o6beauHss,
cnsetasa gsa atux Mupa...»

MobeamTtenn koHkypca «KpacoTbl 3aTaéHHOro AblxaHusi» — cKynbntop Ceprei Man, doToxynox-
HUKM Banepui MNnoTtHukos, Cepreni JlaptowwkuH, KOpuin XKenynés, Bnagumup Kynuos, XygoXHuk Onbra
BorapHe cymenu B NonHoM Mepe BOMIOTUTbL B CBOMX MPOU3BEAEHUSAX FAPMOHUYHOE COEAUHEHME OBYX
Takunx pasHbIX CTUXUA...

Ha ctpaHuuax MexpgyHapogHoro anbmaHaxa «Metpononuc 2019-2020. Co4uMHEHHasa peanb-
HOCTb» 6blfia NPeanpyHATa MomMbITKa TBOPYECKOrO NEPEOCMbICIIEHUS HA HOBOM MCTOPUHECKOM BUTKE
06LLIECTBEHHOIO U KYJIbTYPHOIO Pa3BUTUA Takoro BMAA BM3YaslbHOMO WUCKYCCTBA, KaK >aHp, NMpU4éMm
He TOJIbKO B choTorpadmm, HO 1 B XxumBonucuy. icnonb3ays TeMy ropofcKoro nersaxa B XXaHpoBbIX hOTO-
1 XXMBOMUCHbIX MPOU3BEAEHUSAX M3[ATENBCKOro NpoekTa «CoYnHEHHas peanbHOCTb», aBTopam yaanochb
BO BCEM MHOroo6pas3um nokasartb pKMe CO6bITUSA, 3aroMUHAIOLLIMECS MOMEHTbLI MOBCEOHEBHOM U 06-
LLIeCTBEHHOW XWM3HN B COBPEMEHHOM FOpPOJE, B Pa3HbIX TOHKax MMpa, B CBOe06Pa3HbIX HaLMOHANbHbIX
M KYNbTYPHbIX Tpaguumsx.

3Ha4vMas YacTb afibMaHaxa 6blia NocBsLLeHa TBOPHECTBY M3BECTHBIX dhoTorpachoB CoseTckoro Co-
103a 1 coBpemeHHon Poccun — BukTtopa AxnomoBa, Banepus MNnotHukoBa, Anekcangpa TarHbl-PagHo —
HaCTOSLLMX MacTEPOB OTEHECTBEHHOIO UCKYCCTBa CBETOMUCH.

MpenctaButens Jiurm Metpononuc no [JanbHeBOCTOMHOMY pervoHy BukTtop CepebpskoB npeg-
NOXWUN y4peauTb B anbMaHaxe NMoCTOSAHHO AEWCTBYIOLLMIA pa3hern, B KOTOPOM 6ydeT pacckasblBaTbes
0 MpoLLIoM U HacTosileM dpoTouckycctea lMpumopckoro kpas. MNMepeBonpoxoguemM pasgena cran cra-
periwmin B Poccun HapopHbii hoTtoknyb «Kamuyatka». 30echb ke Npon3oLusio 3HaKOMCTBO C Niesgon
JanbHEBOCTO4HbIX (hoTorpachoB cepeamHbl ABafLATbIX — CEMUAECATbLIX FOAOB MPOLLSIOro BeKa — CBO-
€06pa3HoON NpeaTeYern COBPEMEHHbIX (DOTOMACTEPOB.

HecmoTps Ha KOBUAHbLIM QypMaH 1 HEBOCMOMIHUMYIO yTpaTy — yLuén B Be4HoCTb TanaHTIMBbIN Ou-
3anHep n yneH Jlurn Bnagummp Kynuos — oyepepHor MexxpyHapogHbin anbmaHax «MeTpononuc
8" 2020-2021» noa Ha3BaHMeM «[epumeTp» BCe-Taku COCTOANCA. PasMbIlLnas Hag TeMaTuyecknum co-
igpxaHmeM, OpraHn3aTopbl PeLUMN He OrpaHvMyMBaTh TBOPYECKYIO U MeTadopuyeckyto aHTasuio
ABTOPOB 3a4aHHbIMW CTUIAMU U HaNPaBieHUsIMU, @ HAMEPEHHO NPeaNioXUAN yHacTHUKaM OTKas3aTbes
OT N306paxeHnsi peanbHbIX NPeaMETOB U BIEHWI, PacKpPeNoCTUTb CBOE TBOPYECKOE MOACO3HaHWE,
YOENUB MPU STOM BHWMaHWE MMMYNbCUBHO-CTUXUMAHBIM KOMMO3ULMAM, CYy6BEKTVBHOMY OCO3HaHMIO
OKpY>KatoLLEe EACTBUTENBHOCTH.

Ha ctpanuuax «lNepumetpa» cocTosinica odepegHon 6eHedhnc — HoBas pybpuka nop HasBaHVEM
«[okoneHne Hagexpapl», rae npeactasneHbl paboTbl OfAPEHHbIX, MEPCNEKTUBHBIX MOAPOCTKOB — yHa-
LLIXCS CTONMMYHOWM AETCKOW LUKONbl ckyccTB umeHn @paxua LLly6epta — EkatepuHbl yH, Codbn Bax-
MyfoBoK, KceHun JlannHoW, Npu4éM HEKOTOpble UX HUX B CKOPOM BPEMEHWU CTanv MonHonpasHbIMU
yneHamu Jlurn «MeTtpononmc».

MexayHapopaHbii anbmaHax «MeTtpononuc 2021-2022. He6ecHoe 3eMHoe» SBWICH aBTOP-
CKOW VHTepnpeTauuern B3aMMOQENCTBMSA N B3aMMOMPOHUKHOBEHMA Mupa Bugumoro n HeBugumoro,
3emHoro n HebecHoro, PeanbHoro n [yxoBHoro. OnpefenéHHyio TOHanbHOCTb anbMaHaxy, CIOBHO
6€30LLMO0YHbIN HPABCTBEHHbIN KAMEPTOH, 3aAaéT cepus HYEPHO-6eMbIX CHUMKOB KflacCuKa COBETCKOM

WHTEepecHO ceidac CKBO3b TOJILLY JIET BCMaTpuBaThbCA B COCPenOTOYeHHble, OAYyXOTBOPEHHbIE NMLa

TAPVKOB-3BOHAPEN, Beflb AJI HAX 3TO 6bl/1 HACTOALLMIA NPa3AHUK. Kak N3BEeCTHO, Nocsie PeBontoLmnm
1917 roga pocToBCKas 3BOHHMLA MHOFO AECATUNETUIA CKOPOHO MonYana 1 Xaana...

Cwmeem Hapesitbesl, 4To MexayHapogHbi anbmaHax «MeTpononuc 2021-2022. HebecHoe 3eMHOE»

. CMOABUI XMBOMMCLEB, hoTorpadhoB, rpacdrkoB B3rfsiHyTb HA COGCTBEHHOE TBOPYECTBO MOA 3HAKOM

1 poccuickon cpoTorpadmm Buktopa AxnomoBa «3anucb POCTOBCKUX 3BOHOB» B Mapte 1963 roga.

and the sensual world of Women, where the beauty of the landscape is harmoniously combined with the
natural beauty of a woman’s body, as if complementing, uniting, weaving together these two Worlds...”

The winners of the contest “The Beauty of the Breath Bidden” — sculptor Sergei Gai, photographers
Valery Plotnikov, Sergey Laryushkin, Yury Zheludev, Vladimir Kuptsov, artist Olga Bogarne managed
to fully embody in their works the harmonious combination of two such different elements.

On the pages of the International Almanac Metropolis 2019-2020 “Composed Reality” an attempt
was made to creatively rethink such a type of visual art as genre, not only in photography, but also
in painting, at a new historical turn of social and cultural development. Using the theme of urban landscape
in the genre photo and painting works of the publishing project “Composed Reality”, the authors managed
to show bright events, memorable moments of everyday and social life in a modern city, in different parts
of the world, in peculiar national and cultural traditions.

A significant part of the almanac was devoted to the work of famous photographers of the Soviet Uniony
and modern Russia — Viktor Akhlomov, Valery Plotnikov, Alexander Tyagny-Ryadno — true masters™
of the national art of light painting.

Victor Serebryakov, representative of the Metropolis League for the Far East region, proposed
to establish a permanent section in the almanac, which would tell about the past and present of Primorsky
Krai photography. The oldest in Russia People’s Photo Club “Kamchatka” became the pioneer of the
““section. It was also the place to get acquainted with a pleiad of Far Eastern photographers of the mid-
‘twenties and seventies of the last century — a kind of forerunner of modern photographers.

Despite the covid stupefaction and irreparable loss — the talented designer and League member
~Vladimir Kuptsov has passed away into Eternity — the next International Almanac Metropolis 2020—

‘,2021 under the title Perimeter still took place. Reflecting on the thematic content, the organizers decided
not to limit the creative and metaphorical imagination of the authors to the given styles and directions,
'and deliberately offered the participants to refuse to depict real objects and phenomena, to liberate their
ﬂeatlve subconsciousness, paying attention to impulsive and poetic compositions, subjective awareness

f the surrounding reality.
§°  On the pages of “Perimeter” there was another benefit — a new section called “Generation of Hope”,
k ¥ which presents the works of gifted, promising teenagers — students of the capital’s Franz Schubert
" Children’s School of Arts — Ekaterina Dun, Sofia Bakhmudova, Ksenia Lapina, and some of them soon
became full members of the Metropolis League.

Metropolis 2021-2022 International Almanac “Heavenly Earthly” is the author’s interpretation
of the interaction and interpenetration of the Visible and Invisible, Earthly and Heavenly, Real and
Spiritual worlds. A certain tonality of the almanac, like an unmistakable moral tuning fork, is set
by a series of black-and-white photos of the classic of Soviet and Russian photography Viktor Akhlomov
“Recording of Rostov bells” in March 1963. It is interesting now through the thickness of years to look
at the concentrated, spiritualized faces of old men-ringers, because for them it was a real holiday.
As you know, after the revolution of 1917, the Rostov belfry was mournfully silent and waited for many
decades...

We dare to hope that the International Almanac “Metropolis 2021-2022 “Heavenly Earthly Things”
encouraged painters, photographers, graphic artists to look at their own creativity under the sign
of fulfillment of the Divine plan about themselves, because the Creator gives everyone gifts, which
a person is not only able to bear, but is also obliged to use wisely. The traditional column “Fellow
Creators” introduced the works of photographers from Morocco and India

In December 2023, the Central House of Art Workers hosted the presentation of the International
Almanac “Metropolis 2022-2023 “Streets and Courtyards”. The painting “Moscow Courtyard”
by Vasily Dmitrievich Polenov, familiar and beloved since childhood, immediately comes to mind —
a sun-drenched landscape, everyday and at the same time touching in its unsophisticated and unspoken
nature.Someone particularly inquisitive will ask: “Well, why ‘streets and courtyards’?”. In his introductory
article, Metropolis League President Alexander Yakovets reflects: “When visiting cities and countries,

o

&

one mostly stops at a maximum of ten of the most famous sights. Is it possible not to visit the Eiffel
Tower in Paris, and when visiting Vienna, to pass by the marvelous Kertnerstrasse? And if you happen




ncnosiHeHns BoxecTBEHHOMO 3amMbicna 0 camoM cebe, Bedb Kaxxgomy Cosfatenb BpyyaeT Aaphbl, KOTOpble
YesloBEK He TOMbKO CMOCOBEH MOHECTH, HO M 06513aH pPa3yMHO UCMonb3oBaThk. CTaBLuas yxxe TpaguLMoH-
Hol py6puka «CobpaTbsi No TBOPYECTBY>» MO3HaKoMmIa ¢ pabotamu hotomactepoB u3 Mapokko, NHamu.
B pekabpe 2023 roga B LleHTpanbHOM Aome paboTHMKOB MCKYCCTBA COCTOSNACh MpeseHTauuns
expyHapopaHoro anbmaHaxa «MeTtpononuc 2022-2023. Yno4ku ga ABopuku». B namatu cpasy
CMN/bIBAET 3HaKomas v nobumas ¢ getTcrTea kaptuHa Bacunua Omutpresnya MNoneHoBa «MockoBCKUiA
IBOPUK» — 3aNUThI CONMHLIEM Nen3ax, 6YOHNYHbIN U OQHOBPEMEHHO TpOraTesbHbIA B CBOEN 6€3bICKYC-
OCTW N HEMHOIOCJIOBHOCTM.

KT0-TO 0CO6EHHO MbITNMBbLINA NOMHTEPecyeTcs: «Hy, n novemy ,ynoyku ga ABopukn“»? B cBoen BCTy-
NUTENBLHOW cTatbe Npe3naeHT Jlurn «MeTpononuc» AnekcaHgp SIkoBeLl, pasmbInseT: «[loceLyas ropoga
U CTpaHbl, B OCHOBHOM, OCTaHaB/IMBAELLbCS MaKCUMYM Ha [EeCSITU caMbIX 3HAMEHUTLIX [OCTornpuMeYa-
TesnibHOCTsIX. Pa3se MoxHo 6yay4v B [Napwxe, He nobbiBaTk y SvichenieBov 6aLlHu, a nocetms BeHy, npou-
T MUMO BOCXUTUTESIbHOV KepTHepLuTpacce? A yx ecrv fosesiock rnocetntb MockBy, kak He yBuaeTh
PpybuHoBbIe 3BE3.bl Kpemrsia? A eciin u Ham fporysnsiTbCsl Mo ropoay? ...Ho 3arsisHyTh B r11yOuHy cTapbix

3aCTPOEK, rpe HaBe4Ho 060CHOBaIacb UCTOPUS, rae obuTaroT TakiHbl U 6€, Ha4arsio siereHgel...» . . . . . .
FfoaTv;qe’qcmﬁ AMEKYPE B COnemkaHuM aﬁ blv;afaxa i KOJ'IJ'IeKLlMﬂp )iTM BONMCHbIX aécc') T CAMOBLIT ¢ Picture Gallery. It is noteworthy that not only children, but also adults without special artistic education are
yp P P Hfained here. The main motive is the desire to join the world of beauty.

HOr0 MOCKOBCKOIO XyfaoXHuka MapuHbl CnaHCKon, B €€ ropoAcKMX nersaxax — He TOMbK A MO- I . O T o i’ L : . . .
yA h ; boR evisavia M € z = b f 5 I {| The pages of the almanac reflect significant events in the creative life of the Metropolis League.

CKOBCKas CTapuHa, HO 1 ySHABAGMBIE OHEPTaHIA COBREMEHHOTO Meranonmea. ‘Let us note just one of them. In March 2023, the Primorsky Art Gallery in Vladivostok hosted a personal j

y CD%T%YZTLK?%\ <;n32:3:2» Hiﬁge};gﬁizwf: TI-DJI:II?{/M xﬁTzor;c;nﬂg}gy:geBgf:;inab E?:;ﬂi;g%?f:::mti exhibition of Elena Melnikova, the League’s special representative for the Primorsky Territory and Asia- *
HEenTpa Ty P A ’ A P y Pacific countries, Chairman of the Primorsky Regional Branch of the Union of Photographers of Russia. -

| e BTG © Cieln) CbindaEnI= el WAL I el IR S e gied )/ (oeiitlgy, Her photographic still lifes “Chronicle of Quiet Life” are simply amazing. How unexpectedly the author

“_I'enepb )l VRS LR G LGS R0 B (B SRl el DR (O et Gy interprets the essence of the subject! And then a moldy zucchini in a network of sofa springs suddenly turns

'60Tb| -hOTOKaPTUHbI HAXOAATCHA B YaCTHbIX Konnekumsax Poccuun, AnoHnn, Bennkobputanum, OpaHuum, | « .
=;e MaHuy, Yoxuu, GLUIA, TyHuea, Mapokko, ErunTa, Mekcuk... | out to be a “yellow submarine” in the ocean depths among stones and seaweed... and a sheet of paper
P Y P burning in a transparent vase — a letter from the past. By the way, Elena Melnikova, the winner of the

HacToswum OTKpbITUEM CTano 3HAaKOMCTBO C pa6oTon apT-ctyaun CeeTnaHbl duptonuHon B Mpu- . o .
TOsiLLL Ng P PT-CTYA P P creative competition “Streets and Courtyards”, was awarded the gold medal of the Metropolis League...
MOPCKOW KapTWHHOW ranepee. MNpumeyartenbHo, YTO 30ecb 06y4atoTC He TOMbKO AETU, HO U B3pOCSible

6€3 crneumanbHoro XygoXXecTBEHHOro 06pa3oBaHus. [MaBHbIA MOTUB — XenaHue NPUOBLLUUTLCSA K MUPY
NMpeKpacHoro.

Ha cTpaHuuax anbMaHaxa Hallv CBOE OTpaXeHWe 3HaKOBbIE COObITUA U3 TBOPHECKOW XXMN3HW Jlurn
«MeTpononnc». OTMeTMM TONbKO 0AHO M3 HUX. B mapTe 2023 r. B MNMpyMopcKol KapTUHHOWM ranepee
BnagvBocToka coctosnacb NepcoHanbHas BbICTaBka cneumansHoro npeacrasutens Jiurm no Mprumop-
CKOMY Kpato 1 cTpaHaMm A3naTcKo-TMXOOKEeaHCKOro pernoHa, npegceparens NMpumopckoro pernoHarb-
Horo otgeneHusa Coto3a hoToXyaoxXHUKOB Poccum EneHbl MenbHukoBon. E€ doTorpadmyeckue Ha-
TIOPMOPTbI «XPOHMKa TUXOW XWU3HM>» NPOCTO U3ymnsatoT. Kak HeoXuaaHHO aBTop MHTEPNPETUPYET CYTb
1 npegmertal M Torga sannecHeBeBLUNA KabayoK B CETAX AMBAHHbIX NMPY>XWUH BOPY OKa3blBAETCSA «XXENTON
~“ROABOAHON NOAKOM» B OKEAHCKMX rMy6buHax cpeay KamHen 1 BOOOPOCHIEN... a FopsLLMIA B NPO3paYyHomn
"ML/, Ba3e IMCT 6ymarn — nucbMoMm 13 npotunoro. Keratu, EneHa MenbHukoBa — no6eantesib TBOPHECKOrO

L.w"‘ KOHKYpCa «YNo4KM1 Aa ABOPUKM» — HarpaxaeHa 3010Toi Meaansto JInrn «Metpononmcs...

| -

to visit Moscow, how can you not see the ruby stars of the Kremlin? And what if we also take a we
around the city? ...but look deep into the old buildings, where history is forever settled, where secre
dwell and legends originate...

Poetic discourse in the content of the almanac is set by a collection of paintings by original Moscow
artist Marina Slanskaya, her cityscapes include not only gray Moscow antiquity, but also recognizable
outlines of the modern metropolis.

In the “Persona” column, Galina Volkova, Vice-President of the Metropolis League, Head of the
Art Design Center and the Photo Center of the Humanities College of the Russian State University
of Humanities, PhD in History, shared her memories of her original way of learning the art of photography.
Now she is a participant of numerous photo exhibitions both in Russia and abroad, and her photographic
works are in private collections in Russia, Japan, Great Britain, France, Germany, Czech Republic, USA,
Tunisia, Morocco, Egypt, Mexico...

It was a real discovery to get acquainted with the work of Svetlana Firulina’s art studio at the Primorsky

KKKk

And now the last page of the International Almanac “Streets and Courtyards” has been turned. This
time the Metropolis League managed to demonstrate a number of talented, highly professional works, the
positive and creative content of which formed the quintessence of this edition...

A retrospective review of the history of development of the International Aimanac “Metropolis” from

2007 to 2024 shows the aspiration of artists, graphic artists, sculptors, photographers, designers to dlrecg‘w&
part|C|pate in the cultural and aesthetic upbringing and education of the Russian society. e

Here we put a dotted line for the time being. After all, new names and new peaks in creativity are ahead N
of us... According to the authors of the project, the super task of the International Aimanac “Metropolis”
is to keep the pulse of time beating on the pages of the publication and to present artistic comprehension

*--a.nd talented interpretation of the present day to the judgment of the demanding public...
T

|
{ *kk

Natalia Kuznetsova,'
member of the Russian Union of Journalists

f -

W BOT 1 nepeBépHyTa nocnefHsasa ctpaHvua MexayHapoaHoro anbMaHaxa «Ynoyku ga OBOPUKU».
Jlure MeTpononuc 1 Ha 3TOT pas3 yaanocb NPOAEMOHCTPUPOBATL LENbIA pag TanaHTMBbIX, BbICOKO-
npodeccuoHanbHbIX NPOVU3BEAEHUA, NO3UTUBHOE N CO3UAATENbHOE COAEPXaHUe KOTOPbIX COCTaBUIN
KBUHTSCCEHLMIO HACTOALLEro nagaHus... PeTpocnekTBHbIN 0630p nctopuun passutns MexagyHapogHo-
ro ansmaHaxa «Metpononuc» ¢ 2007 no 2024 rr. cBMAETENLCTBYET O CTPEMIIEHNU XYOOXKHUKOB, rpadu-
KOB, CKYJIbNTOPOB, (POTOXYAOXHUKOB, AU3aNHEPOB HEMOCPEACTBEHHO Y4aCTBOBATb B KYJbTYPHO-3CTE-
TUHECKOM BOCMMTaHUM 1 06pa3oBaHNM POCCUIACKOro oBLLeCcTBa.
z.fr 30ecb Mbl CTaBUM Noka MHorotouve. Begb Bnepey Hac XayT M HOBble MMEHA, U HOBble BEPLUMHbI
B TBOp‘-IeCTBe Mo MHeHuIO aBTOPOB NPoekTa, ceepx3afada MexayHapoaHoro anbmaHaxa «MeTpononue»
cocmm B TOM, YTOObI XpaHUTb Ha CTPaHuLAax uagaHus 6ueHne nynbca BPEMEHN 1 MPEeACTaBnsaTbh Ha CyL
o, BabICKaTesbHOM My6MKIM XYO0XKECTBEHHOE OCMbICIIEHME U TAaNaHTIMBYIO MHTEPMNPETALMIO AHS HbIHELLIHETO.
Hatanbs KySHeLLOBa,
yneH Coto3a XypHanuctos Poccum

-



®doTtorpacum TatbsiHbl ABBakymoBol / Photos by Tatiana Avvakumova
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®dotorpadcdus Hukonas Anekceea / Photo by Nikolay Alexeev A . : |- 71 - I T i ®doTtorpadgusa JleoHnpa Llsapua
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®otorpacus AHnta AHang / Photo by Anita Anand
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«beper Kocta Bpasa», x., macno, 80X90 MapwuHa [domapesa «/cnaHckuin 6eper», X., Macno, 35X45
Jegsanas ckynbntypa EBrenusa Banbyyrosa / Ice sculpture by Evgeny Balchugov 24 25 “Costa Brava coast”, oil paint on canvas, 80X90 Marina Domareva “Spanish coast”, oil paint on canvas, 35X45
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®dotorpadcdun AHactacum bansacHukosown / Photos by Anastasia Balyasnikova 26




doTtorpacust AHacTacuu BanscHukoBoit / Photo by Anastasia Balyasnikova 28 29 ®doTorpadcus Baynasa Jlesuukoro / Photo by Vaclav Levitsky



®doTtorpacum Bsvecnaea bapgeesa / Photos by Vyacheslav Bardeev
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®dotorpacdun Bavecnasa bapgeesa / Photos by Vyacheslav Bardeev



®doTtorpacus Bayecnasa bapaeesa «u3 cepum ,LllaHTapckne OcTtpoBa“» / Photo by Vyacheslav Bardeev “from the series ‘Shantar Islands™




®dotorpaduun Bavecnasa bapageea «u3 cepum ,LlaHtapckme OctpoBa“» / Photos by Vyacheslav Bardeev “from the series ‘Shantar Islands™ 36



®doTorpadmm Pycnana BorgaHoea / Photos by Ruslan Bogdanov 38 39
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®doTtorpadcumm Ban Lisnuao / Photos by Wang Jicao



®dotorpadum MannHel Bonkosowi / Photos by Galina Volkova
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®doTtorpacum MNanuHel Bonkosor / Photos by Galina Volkova
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®doTtorpadus ManvHbl Bonkosown / Photo by Galina Volkova
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®doTorpadumm ManmHel Bonkoeow / Photos by Galina Volkova



®doTtorpacum ManuHel Bonkosor / Photos by Galina Volkova




Cepreni ['ai Cepua rpamyeckmx nMcToB Ans SHUMKNoneamm pblbankn, KapTtoH/cenua/6envna, 21x29,7. Co6CTBEHHOCTb KOMMaHuun «[uanoru o peibanke» Sergey Gai A series of graphic sheets for the Encyclopedia of fishing, cardboard/sepia/whitewash, 21x29,7. Property of the company “Dialogues about fishing”



®doTtorpacusa AHgpes fonosaHosa n Ceprest KuspuHa / Photo by Andrew Golovanov and Sergey Kivrin

57 ®otorpadusa Onbru LLnponaeson / Photo by Olga Shiropaeva




®dotorpadus Buktopa N'ymeHioka / Photo by Viktor Gumenyuk 58 59 ®dotorpacusa Banepusa 3anuesa / Photo by Valery Zaitsev



dotorpadus Cepres XKutkoea / Photo by Sergey Zhitkov

®dotorpadus VipuHel Epmakosoii / Photo by Irina Ermakova




®doTtorpadumsa FOpus XXénynesa / Photo by Yury Geludev 62 63 ®doTorpacusa Bnagnmmpa Mepgeegesa / Photo by Viadimir Medvedev
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®dotorpacdun Omutpusa KanbiwumHa «BeHecyana» / Photos by Dmitry Kapyshin “Venezuela”

64

«MNaHama» / “Panama”



®dotorpadus Jliobosm KonbipuHoi / Photo by Lyubov Kopyrina ®dotorpadus AHToHa ®epocosa / Photo by Anton Fedosov



68

®doTtorpacum Hatanbm KysHeuoBol / Photos by Natalia Kuznetsova



®doTtorpacum Hatanbm KyaHeuosoli / Photos by Natalia Kuznetsova
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®doTtorpacum Bnagunmupa Kynuosa / Photos by Viadimir Kuptsov



®dotorpacdun Tamapsbl Jlaszapesorn «Masik. deHb. Co4un» / Photos by Tamara Lazareva “Lighthouse. Day. Sochi” 74 75
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®doTtorpadumm Tamapsl JlazapeBow / Photos by Tamara Lazareva 76



Bnagumup JlasapeHko-Manesuy «oxpuch goxpasa» / Vladimir Lazarenko-Manevich “Wait for the rain” 78 79 «PenukT» / “Relict”



®doTorpadmm Enerbl MenbHukooii / Photos by Elena Melnikova 80
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«[lecHn mops» (M3 cepumn «AHTUYHbIE MUDBI»), digital art / “Songs of the sea” (from the “Ancient Myths*® series), digital art

83

82

Hatanba MenbHukoBa «Hepeuabl» (M3 cepun «AHTUYHBIE MMdbI»), digital art / Natalia Melnikova “Nereids” (from the “Ancient Myths” series), digital art
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®doTorpacumm Oapbn n AnekcaHgpa Mokposbix / Photos by Daria and Alexander Mokrov
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®otorpacdun Onbrn MycmeHko / Photos by Olga Musienko



®dotorpacus Cepres HanpgaHosa / Photo by Sergey Naidanov 90




®doTtorpacum Onecs Mapuukoro / Photos by Oles Paritsky
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®doTorpadcmm Banepus MNMnotHukosa / Photos by Valery Plotnikov



®otorpadum AHaTonus MweHnyHmkosa / Photos by Anatoly Pshenichnikov
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®otorpacumn AHaTonusa MweHndHmkoBa / Photos by Anatoly Pshenichnikov I



Enena Porayesa «HayTtunyc», Bbicota 20 cM, naTyHb, anokcuaHas cmona / Elena Rogacheva “Nautilus”, height 20 cm, brass, epoxy resin Enena PorayeBa «MapTuHu» 40 x 40 cM, CTEKS10, NaTyHb, anokeugHasa cmona / Elena Rogacheva “Martini” 40 x 40 cm, glass, brass, epoxy resin




®dotorpaduu Bnagumupa Pabkosa / Photos by Viadimir Ryabkov 102 103



«HeBugnmka» / “Invisibility” «OcTpoBok Ha HeBugumke» / “The Island of Invisibility”
®doTorpacmm Bnagummpa Ps6kosa / Photos by Viadimir Ryabkov




®doTtorpacum Bnagumupa Psabkosa / Photos by Viadimir Ryabkov
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108

®doTtorpacumn Buktopa Cepebpskosa / Photos by Victor Serebryakov




«[pakoH» / “The Dragon”

®dotorpacun Bruktopa Cepebpskosa / Photos by Victor Serebryakov

110




MapuHa CnaHckas «Ha Mockosckom mope. LUtunb», x., macno, 77x50 / Marina Slanskaya “On the Moscow Sea. Doldrums”, oil paint on canvas, 77x50 «03epo Uccebik-kynb», X., macno, 48,5x38 / “Lake Issyk-Kul”, oil paint on canvas, 48,5x38
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: «[lonck oTpaxkeHus», X., Mmacno, 34x50 «3eneHbIv Npyg», X., Macno, 52x52
MapuHa CnaHckas «[om Hag o6pbiBoM», X., Macno, 70x50 / Marina Slanskaya “The house over the cliff’, oil paint on canvas, 70x50 114 115 “Searching for reflection”, oil paint on canvas, 34x50 “The green pond”, oil paint on canvas, 52x52



®doTtorpadum HuHel CtenaHeHko / Photos by Nina Stepanenko
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®oTtorpacum HuHbl CTtenaHeHko / Photos by Nina Stepanenko
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doTtorpacum HuHel CtenaneHko / Photos by Nina Stepanenko 122 123



®dotorpadusa HuHbl CtenaHeHko / Photo by Nina Stepanenko




b
®oTorpacpum Croii TyaHsmurb / Photos by Xu Guangming
-



®doTorpadusa AnekcaHgpa TarHbl-PagHo / Photo by Alexander Tyagny-Ryadno



«Ha 3ape», 6ymara, nacrtesnb «AnenbCuH», X., Macrio «LLTopm», 6ymara, nactesnb
lOpuin YcaHoB «AHTapkTuga», X., Macno / Yury Usanov “Antarctica”, oil paint on canvas 130 131 “At dawn”, paper, pastel “Orange”, oil paint on canvas “Storm”, paper, pastel



«B nopty», X., Temnepa, 60x76, 2023 «JloBeL, MOPCKMX CHOB», X., Temrnepa, 60x76, 2023
CeeTtnaHa ®duptonunHa «JloBeL, MOPCKUX CHOB», X., Temnepa, 60x104, 2023 / Svetlana Firyulina “The Sea Dream Catcher”, canvas, tempera, 60x104, 2023 132 133 “At the port”, canvas, tempera, 60x76, 2023 “The Sea Dream Catcher”, canvas, tempera, 60x76, 2023
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®doTtorpacum TatbsHbl XonuHon-LxemapapsH / Photos by Tatiana Kholina-Dzhemardian 134 135
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Anb6pyc Lloroes «my6uHa» / Elbrus Tsogoyev “Depth” 138 139 «[MoTokm» / “Streams”



®dotorpadcdumn Urops HyHycosa / Photos by Igor Chunusov




doTorpacum A MNyrwaHb / Photos by Ai Guisheng 142 143
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®dotorpadumn I MNynwaHe / Photos by Ai Guisheng



®dotorpacumn I MNynwsHe / Photos by Ai Guisheng




doTorpacum Anekcanapa fkosua / Photos by Alexander Yakovets 148 149
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®doTorpadmm Anekcanapa Akosua / Photos by Alexander Yakovets 150 151



®doTtorpadcmm Anekcangpa Akosua «bantuka»/ Photos by Alexander Yakovets «Baltika» 152 153



DGOl ZITHE JURY

Bonkosa MNanuHa BuktopoBHa — Buue-npe3naeHT Jlurnm «Metpononuc», YneH TBOpYECKOro
CO103a XyOOXHNKOB Poccun, pykoBoguTenb hOTOLEHTPa 1 ueHTpa «ApT-Ousand» PITY, kaHau-
0aT NCTOPUYECKMX HayK, aBTop nccneposaHus «dotorpadmsa 1 o6LLecTBO 3apybexHon Poccun,
1920-1930 rr». Bonee 12 nepcoHanbHbIX BLICTABOK B Poccumn 1 3a pybexxom.

RUNGR « IRRFHE-RESSBCERI RS, B B2 ARRANBB R A, M5 W B 2K R O Al
SARE R LA TEN, P SEREE R RE N, B 19204F 28 19304F FA8 D BT iR A He s Al A 2= 1 1
o1 I 12 N S 2 1E B N 42575

Volkova Galina Viktorovna — Vice-President of the League “Metropolis”, member of the Creative
Union of Artists of Russia, head of the photo center and the center “Art-Design” of Russian State
University, PhD in History, author of the study “Photography and Society in Foreign Russia, 1920-
1930”. More than 12 personal exhibitions in Russia and abroad.

Fan Cepren BuktopoBuy — npegceparenb KOOpAUHALMOHHO-KOHCYnbTaTnBHoro Coseta Mo-
ckoBckon Jlurm «Metpononuc», yneH MOCX, PCX, npodeccop kadenpbl uckyccrea Cram-
6YynNbCKOro yHMBepcuTeTa 1M AHTBEPMNEHCKON akajemMun Xy[ooXecTB; paboTan v npenogasarn
B Utanun, Benbruu, MNnnanguu, Typumm n UcnaHmu.

WA « /R TE « 4ET 2 A -E TR RS R TR S MR A 1, SIBIZ RSB,
DB R e i, PHHRA R R MR P ZARER R REE; BB, RN, £
2%, LHAMPIES TAERYES.

Gay Sergey Viktorovich — Chairman of the Coordinating and Advisory Council of the Moscow
League “Metropolis”, member of the Moscow Union of Artists, RSA, Professor of the Department
of Art at Istanbul University and Antwerp Academy of Arts; worked and taught in Italy, Belgium,
Holland, Turkey and Spain.

KoHoB AnekcaHgp HUKUTUY — 3acnyxeHHbl XygoxXHUK P®, yneH Coto3a xygoxHukoB Poc-
CuK, YneH npasneHnss MOCKOBCKOrO COK3a XYOOXHUKOB (FMnbans XyOoXKECTBEHHOIO NMPOEKTU-
poBaHwus), KaBanep opaeHa «3050Tol KpecT» Pecny6nuku Monblua 3a BblgatoLmecs 3acnyru,
3onoTtas Megans AkageMmum Xygoxects Poccun.

WK « JBHZEE « iR EME MPITREZAREK, RO ZARKEBE SR, R ZARK
Bl C2RW M) RS RR, WEEEMES EERE L, R ARSIk .
Konov Alexander Nikitich — Honored Artist of the Russian Federation, member of the Union
of Artists of Russia, member of the board of the Moscow Union of Artists (guild of artistic design),
holder of the Order “Golden Cross” of the Republic of Poland for outstanding services, gold
medal of the Academy of Arts of Russia.

MenbHukoBa HaTtanbs NeTpoBHa — pykoBOAUTENb OTAENEHMS XMBOMUCHU U rpadnkn MockoB-
ckom Jlurm «MeTpononuc», 4neH TBopYeCKOro corsa xygoxHukos Poccuun, MexayHapoaHon
accoumaummn n3odpasutenbHbix Mckyccts FOHECKO, kaHguaat negarornyeckmx Hayk.

Hg B JE R « GRPEFIE. « 1452 T2 2 il Al BT A0 T TR 67 5 N o SRR R 2 1k B A At 2 4k
DHIZARF OB RN AR, BA BRI SCHAERER DS, FOEER B A
Melnikova Natalia Petrovna — Head of the Painting and Graphic Arts Departments Moscow
League “Metropolis”, member of the Creative Union of Artists of Russia, UNESCO International
Association of Fine Arts, PhD in Pedagogy.

CepebpsikoB Buktop WMBaHOBUY — npepctaButenis MockoBckon Jlurm «MeTtpononuc»
no [JansHeBOCTOYHOMY pervoHy, npegcepatens [NpruMopcKor opraHmM3aumnmn qoToXyA0XKHUKOB,
naypear pasnnyHbIX BCEPOCCUMACKMX U MEXOYHAPOQHbIX BbICTABOK, U3daTeslb U y4aCTHUK 60-
nee 30 anb6omoB, Nnaypeat meganu JleoHapgo fa BuHun.

YETOIE « FTEYETT « WA VR R S HTRL R R T K B Oz 2R M X AR, TR IE 2 Bk AR
T, AR R ERFHLAFE, KM Mo E R R RRIREE, 302 ik B4R 0 R A=
5%, WMRP RPN D k5 TR ERGE .

Serebryakov Victor lvanovich — representative of the Moscow League “Metropolis” in the Far
East region, chairman of the Primorsky organization of photographers, winner of various All-
Russian and international exhibitions, publisher and participant of more than 30 albums, winner
of the Leonardo da Vinci Medal.

Cton N'yaHbMUH — 3aMecTUTENb reHepasibHOro cekpeTaps Accoumaumm potorpadoB NPOBUH-
umm LisunuHe 1 npeacenatens Accoumaumm otorpacoB HaH6anLaHb.

Al . HEMRERER MBI KAWL R 2T
Xu Guanming is deputy secretary general of the Jilin Provincial Photographers Association and
chairman of the Changbaishan Photographers Association.

LloroeB Anb6pyc BnapumupoBuy — 3acnyXXeHHbld XyOOKHUK Poccun, HapOAHbIA Xy#oX-
HUK CeBepHol OceTumn-Ananun, YneH Coto3a xypoxHukoB CCCP, npencepatens npaeneHus
«TBopyeckoro Coto3a Au3anHepoB».

G « BRHORRYERT « TR B D W oRE 2R, JLBEERS - FilhiJe [ SR &2
AREK, HERERFTEEE R, QIR ITREESES TR,

Tsogoev Elbrus Vladimirovich — Honored Artist of Russia, Honored Artist of North Ossetia-
Alania, member of the Union of Artists of the USSR, Chairman of the Board of the “Creative
Union of Designers”.

flkoBel, AnekcaHap MiBaHoBuMY — npe3ngeHT MockoBcko Jlurm «MeTtpononuc», oencTen-
TenbHbIM YneH EBponerickon akajemMum eCTECTBEHHbIX HayK WU MeXAyHapoOHOW akagemuu
0 NPUPOAE M obLecTBe, YneH MockoBckoro Coto3a XyooXXHUKOB, TBopyeckoro Coto3a Xymox-
HuMKoB Poccuu, uneH Teop4yeckoro Coto3a ausanHepoB. Nnaypeat meganen Jleonapgo aa BuHum
n Naena TpeTbskoBa «3a pasBUTUE KYNLTYPbl N UCKYCCTBa».

WK « A TEAER « WRIER R EHRIRE IR T, BRH E R BR 2B A E bR 5 R Sk
RERIER R, SRR ZAR KB R, WP AR KRB, wtWelE 5 R«
kS5 A5 A 4t R 41 ZE R R U T E AR K e K B3R 152

Yakovets Alexander lvanovich — President of the Moscow League “Metropolis”, full member
of the European Academy of Natural Sciences and the International Academy of Nature and
Society, member of the Moscow Union of Artists, Creative Union of Artists of Russia, member
of the Creative Union of Designers. laureate of the Leonardo da Vinci and Pavel Tretyakov
medals “For the Development of Culture and Art”.

*TEAHH R R0 A T VP A7 s 02 R AR LSRRI S n 2
*Jury members, whose creative works are published in this issue, are not participants of the competition program

*YneHbl XHKOpW, 4Ybn TBOpHECKUE pa6OTbI OI'Iy6J'IVIKOBaHbI B JaHHOM BbIlNyCKe, He ABNATCA y4aCTHUKaMu KOHKprHOVI nporpamMmmbl 1 54

LAUREATES, DIPLOMA WINNERSEILNA L= iZ (@) Vgl

NMOBEANTEJIN KOHKYPCA «KPYT™ OXXO5A»

CMNEUNATIBHBIE ONMTTIOMbI

«3a TBOPYECKMIN NOUCK, XYA0XKECTBEHHOE BUAEHUE N ApKOe 06pa3Hoe peLLeHne»
Tamapa JIASAPEBA

CONTREETERIIRER . SARUEFRES Rk T 57
B - LR T
‘For creative search, artistic vision and vivid figurative solution’
Tamara LAZAREVA

«3a caMo6bITHOE BUOEHWE N OPUTMHANBHOCTb B MCMOSTHEHWUN 06Pa3HOro peLLIeHUst TEMbI»
Onbra MYCUEHKO

“ RN Y SR TT SRS E DL AN 1 fE

BURIN-E S F
‘For original vision and originality in the execution of the image solution of the theme’
Olga MUSIENKO

«3a TBOPYECKMI NOUCK M BbICOKMI NPOheCcCMOoHann3mM B UCKYyCCTBE»
Hapbs n Anekcaiap MOKPOBbI

CONERIIBIEPERZR N5 A 1
AL A g 1 K-35, 2 4
‘For creative search and high professionalism in art’
Daria and Alexander MOKROVY

«3a BbICOKUIA NPOhecCnoHaNIM3M B UCKYCCTBE U OPUTMHANBHOCTb B UCMOSTHEHWUN 06Pa3HOro PeLLEeHUst TEMbI»
Onecb MAPULKUA

“RBSAE 2R LI i B AR AR RIS 22 R T Ak A B T (A )

B i LR 2

‘For high professionalism in art and originality in the execution of the figurative solution of the theme’
Oles Paritsky

«3a BbICOKOMPO(eccHoHanbHbIe aBTOPCKME paboThl, y6eamTensHOCTb U KpacoTy B TBOPHECTBE»
Huna CTENMAHEHKO

“EEMEE R BRI 2 £
JEI- i R AL
‘For highly professional author’s works, persuasiveness and beauty in creativity’
Nina STEPANENKO

«3a HecTaHOapTHOE XYOOXECTBEHHOE PEeLLEHNE U BLICOKOMPO(EeCCHoHaIbHOe MacTePCTBO»
Ban LUISULAO

“ARBRHE B ZAR AR T A vl ) e RE”

4k

‘For unconventional artistic solution and highly professional craftsmanship’
Wang JICHAO

155

Harpa)xgaeTcsi 30/10TOW MeAanbio
Bnapumup PSIBKOB, Poccus, Mockea
W% T

IR HOKR-RAARER , RP W, R
awarded with a gold medal

Vladimir RYABKOV , Russia, Moscow

®

-'n

HarpaxxgaeTcsi cepebpsiHoM Mefasbio
Pycnan BOAAHOB, Poccus, Haxopgka
FRA 2

B -EROAE R R, NEMEER
awarded with a silver medal

Ruslan BOGDANOV , Russia, Nakhodka

HarpaxxgaeTcst 6pOH30BON Mefanblo

9ui FYNLLAHb, KHP, AHuam

RO 5, R ANRILAE, &35
awarded with a bronze medal

Ai GUISHENG,

China, Yaniji prefecture level city in Jiangxi



NEPCOHA gaiSI@JN

B NOHCKE CMbIC/IOB

lMo3HaBasi  okpyxarowmi  Mup,
Bcerga C HECKpbIBAEMbIM UHTEPECOM
cMmoTpena Ha Haranbo MesnbHUKOBY.
Yyaunacb B HeU Kakas-To 3aragka...
Becenas n obwymtensHas, oHa pucosa-
slacb MHe COJIHEYHO-30J10TUCTbIM BO3-
AYLUHbIM LLIaPUKOM, KOTOPbINA JIErKO U
HENPUHY>XAEHHO COBEPLLAET CBOU TOJ1b-
KO eMy MOHSITHbIE 9BOJIOLNU, CTPEMSICh
K 3aBETHOM Lenn...
W BOT pykoBoguTEsb OTAESIEHWI
XKMUBOMUCH, rpachmku, CKyIbATYPbI v an-
3aviHa Jlurn Metpornonuc, 4ieH TBop-
yeckoro Coto3a xy[oxHukoB Poccun, MexayHaponHovi accoumaLmm n3obpasm-
TesibHbIX ucKyccTB FOHECKO Haranba MenbHukoBa — repovi pyépuku «llepcoHa»
B oyepefHoM anbmaHaxe MeTtporonuc.

— Kakum BUANTCS reHe3nc 3apoXXAeHUsl, pa3BUTUSI U CTaHOBJIEHUS XY-
AOXHUKa n negarora?

— Ecnu Beputb pogutensm, pucoBatb Ha4ana paHo. PaHbLue, 4em ce6si MOMHIO.
B netcTBe 310 6b110 MOMM OCHOBHbIM 3aHATUEM. BCé, 4TO 6bI10 YBMAEHO, NpoYMTa-
HO, NPAYMaHO — TYT e NepeHoCcUock Ha 6ymary. Mama 3Hana, 4To Kpacku Hy>XHO
CMeLLMBaThb, HO He 3Hana, Kak MeHs 3TOMY Hay4uTb, MOSTOMY MOJOLLNA K Aesny pa-
OVKanbHO — fdana MHe YEpHble LLIapuKoBble pyyku. MIHorga s gymato, HTO MOS Hbl-
HeLUHSAs! OAepXUMOCTb MOMCKOM NMHUIA MAET oTTyaa. LLIKOnbHbIM yumTens pucosa-
HWS MOrOBOPWI C POAUTENSAMM U «Hanagun» MeHs B XyAOXKY. Tak, C NAToro Knacca
no AecATbI e3auna Ha MNpecHto, B BEHEPHIO XyA0KECTBEHHY!O LLKoNy. MpraHatoc,
ycrnexu 6bin Tak cebe, 6onee Toro, npeamMer «Komnosvuus» BoobLle noBepras
MEHS1 B TOCKIMBbIN YyXKac...

Bonee Bcero meHs yenekana «/ctopusi UICKYCCTB» — B BOCbMOM KJlacce Bce-
pbe3 noayMbiBasia NouTh y4mTbCs Ha pectaBpartopa B yumnuule 1905 roga, Ho MMeH-
HO B TOT rog AeBYLLEK Tyaa He Habupanu. YBbI, o6rom! Haw npenogasartesns, PomaH
ApceHbeBnd ConomaxuH, COBETOBa MATU B NeAarornyeckuii. 4To X, MHe nges Hpa-
BUaCh, O4eHb YK 60bLLIOE BNevaTiieHne Ha MeHsi Npou3Bena Halla y4utensHiua
MaTeMaThKK1, SKCLIEHTPUYHASA, OHeHb NoXxunas yxxe Toraa gamal MHe xotenoch 6bITb
Nnoxoxen Ha Heé. M BOT 1 — cTyaeHTka MOCKOBCKOro negarorm4eckoro rocymap-
CTBEHHOro yHuBepcuteta nvenn B.W. JleHnHa. B TOT rog, 4yTb 11 He BnepBble Habu-
panu cneumanbHocTb «1306pa3utenbHoe NCKYCCTBO» (MOMMMO OCHOBHOM — «M130-
6pasunTesibHOE UCKYCCTBO M YepyeHue»). «Hebonbluas pasHuua», — cka3anu MHe
B MPUEMHON KoMmmceumn. B npoLecce BbIICHUIOCh, YTO «HeBOoMbLLAs pa3HuLia» CoOCTo-
UT B OBYX CEMECTpax YepHeHuss BMeCcTo BocbMU. MbICNIEHHO NepeKkpecTunack, Bedb
BbI6OP CrneumasnibHOCTU ObI1 MOYTU CyYanHbIM, a YepyeHe — 3TO COBCEM-COBCEM
He mosi uctopusi. Kctatu, moctynuna ¢ nepeoro 3axoga. bnarocnosu, Cosnatens,
TOro, KTo B 1986 rogy yépan u3 BCTYNUTESbHbIX 3K3aMeHOB n3nKy. HeoxnaaH-
HO OBHApPYXXWUSIOCh, YTO, OKa3bIBAETCA, 1 YME0 nucatb... MeHs 6yKBasIbHO «nepsio»
c ['oreHa v BaH [JoHreHa, 1 6e360)XHO nogpaxana [pkaHHe TyTyHoKaH.

«lOxHasa Ho4b», digital art / “South night”, digital art

157

o

«OceHb», X., akpun / “Autumn”; canvas, acrylic

«Kowa4bm cHbl», digital art / “Cat dreams”, digital art



«Yac [epatbii», X., akpun / “Nones”, acrylic on canvas «Yac WecTbIi», X., akpun / “Sext”, acrylic on canvas 158 159 Tpuntux «OkHa CaHTopuHM», X., akpun / “Santorini windows”, acrylic on canvas



lMocne OKOH4YaHWsA MHCTUTYTa TPW roga Npenofasasnia PUCYHOK, XUBOMWUCbL M KOMMO3ULIMIO
B FOY «XypnoxecTBeHHas Lwkona CeBepHOro ynpaeneHus obpasoBaHuns r.Mocksbl». VIMEHHO Tor-
[a BbIICHWIOCb, YTO MHE JIErko pabéoTaTb C MasbillaMu, U 3TO HaJoMAro caenano MeHs O4eHb
BOCTPe60OBaHHbIM CreumnanucToM... PrucosaHue geten aToro Bo3pacta — OCOO6bIA MUP, COBEp-
LLIEHHO OPYroW B3rNsif Ha Takue NMpYBbIYHbIE BELLW Kak LBET, TOH, MpocTpaHcTBo. I MeTogmka
paboTbl C MasnbillaMy KapAuHabHO OTIMYAeTCs OT TOro, YeMy Hac YYWnu, Bedb HAc roToBWUIM
K paboTte ¢ nogpoctkamun. MHoroe npuLLInock n3obpeTaTb C Hyns, uckatb Haoluynb. Ho otgaya
OT 06LLIEHMS C ManblLlaMu, KOHEYHO, orpoMHast. OHM Mo-HacTosLLEMY BOOXHOBNAOT. MNoTom 6bin
VYBK Ne1841, roe s MHOro net nperogasasna UCTOPUI0 MCKYCCTBA, UCTOPUIO KOCTIOMa, PUCYHOK
1 Xueonucb. Kctatu, nctopusi Koctioma — Moé X066Uu. A BCE Ha4anocb C TOro, YTO feT B ge-
CATb MHE 3axoTeniocb y3HaTb, Kak HafeBatoT capu. loga YeTbipe Ha 31O «y6una», Habnoaas
3a MHguaHkamu, B UTore, 3a UCKIMOYEHVEM Napbl MENOYEN, CyMesna NPakTUYeCcKn BCE NpaBuibHO
BOCMPOU3BECTM... XOPOLLO MOMHHO... HEOHOBO-PO30BOE Capy C ronybbiM U CEpPEGPOM Ha CTaHLMK
Knesckas korbLeBas... Bcé uennsnock ogHO 3a gpyroe — capw, BUfbl Capy, O, CKOJIbKO WX...
a yTo eLle? a 3gecb? — oT kocTiomMoB KOro-BocTtouHon Asun, Yepes Crnbupb K HAPOAHOMY KOCTHO-
My, OT ApPEBHErpeyeckoro K Pumy n tak ganee... Mo NOMCKN Ha4anuck B «3MoXy AMHO3aBpOB»,
00 UHTepHeTa, MHhopmaLmm 66110 Maso, UKCTpauuin eLwé MeHbLLe. HekpacoBckas 6ubnmore-
ka, MIHocTpaHka, TeatpanbHas u JleHnHka — 5 pbickasna Bctogy. VIHTEpHET Bckope NosiBWicCS, Aa,
HO 1 OH B Te BpeMeHa 6bin Janeko He TOT, YTO cenyac...

Kak Hu yBnekaTenbHo 661110 pa6oTaTh C Marblllamu, K HyneBbiM 1 Hadana Bbiropatb. Moxer,
KpU3nc TpuauatuieTus nposisuics tak? Kro x 3Haet... Bo BcskoM criydae, B 3TO BpeMs 1 Mo-
YyBCTBOBasia ce6si LIMPKOBOW NoLlafbto, KoTopasi 6eraet no Kpyry, U3 Bedepa B Be4ep NoBTOpsis
OOVH W TOT e Habop TptokoB. TpeboBanock YTO-TO pagukanbHoe. U s ywina us LWKosbl B BY3.
lMepBOHa4anbHO BCE C TOW >Ke UCTOpPMEN KOCTIOMA Ha dhakynsTeT Av3arHa OfHOro U3 MOCKOB-
CKMX KOMMepPYeECKMX By30B. Ho Te BpeMeHa, korga B By3e MOXHO 6bII0 BCHO XW3Hb YnTaTb OAUH
Kakor-Hnbyab NpeamMeT, BUAMMO, YL 6e3B03BpaTHO. Tak YTO K MCTOPUM KOCTIOMa MPUCOEau-
HUNUCb KOMMbIOTEPHbIE AMCLMINIIMHBI, CNELPUCYHOK, NporneaeBTMka U Tak ganee... EctectBeH-
HbIM 06pa30M MosIBUACh N HEOOXOAUMOCTb HanucaTb auccepTaumio. PaboTta Hag KaHauaaTCcKom
LA CIOXHO, MOW MEPBbIA Hay4HbIA PYKOBOAUTESb, K COXAaJIEHNIO, CKOHYarCs, a HOBbIA PYKO-
BOOgUTENlb — 3TO, haKTUYECKWN, HOBas AMccepTaums. XoTs, MHE He Ha YTO >KanoBaTbCs, OMbIT
pa6oTbl ¢ NpaHo BopucoBHoM BeTpoBon, AOKTOPOM MefarorM4ecknx Hayk U 3amedaTenbHbIM
XYOOXKHUKOM Aana MHe haHTaCTUYeCKUA OMbIT M MHOroe U3MEHUNa 1 BO MHE CaMOW, 1 B MOUX
negarornyeckmx novckax. He roeopsi yxe o NIMYHOM 3HAKOMCTBE C TakMMW BblgatoLLMMUCS ne-
paroramu, kak Tamapa CemeHoBHa KomapoBa n Mapua BopucoeHa 3auenunHa. KoHeuHo, no-
NyTHO BO3HMKAJIO MHOFO NPO6IEM, OT AypaLKuX Ao rnobanbHbIX, HO BCE K Ny4LleMy, S nonarato.
Bo Bcskom cny4dae, U MO cen AeHb A NpoJormkar paboTtarb CO CTygeHTamu, xoTa yxe B MITY.
Bbin MOMEHT, KOria MeHsi U By3 «[oCTan» KOM4EeCTBOM GECKOHEYHOW NMCaHWHbI, U S KNsnach,
41O 60NbLUE HMKOrAa... Ho Kyga Tam, Tpéx neT He npoLusio, kak Mapusa BopucosHa nossana Kak
pas-taku B MII'Y... n 5 nowna. 3aBMCMMOCTb 3TO WM AypHas NpUBbIYKa — MPELOCTaBMA Cy-
auTtb BaM. XoTsa LLikona apxutekTypbl U gu3anHa, rae a padortana, c6exas U3 By3a, U C KOTOPOW
COTPYAHMYAI0 MO Cei fieHb, TOXe 6blN KpanHe HeobblYHbIA N MHTEPECHBIA OnbIT. Tam 6bin Kypc
(P3LLIH-CKETHYMHIA U aKafEMMHECKOTO PUCYHKA U XXMBOMMUCKU, HA KOTOPbIE MPUXOAMNN B3POCHble
NH0AM COBEPLLIEHHO 6€3 OMbiTa PUCOBaHMSA. 3a BOCEMb MECSLIEB Hay4YUTb pUcOBaTh (O3LLIH-CKETHN
TEX, KTO MOCNEeAHUIA pa3 pMcoBan B JlydLLEM Cllyyae B LUKOME, a B XyALlemMm — B AETCKOM cafy,
3TO BCerga Bbi30B. [la U KypC akafeMMHYECKOrO PUCYHKA U XXMBOMUCK, XOTb U TPEXNIETHUN, TOXE
6bIN KpaHe orpaHnYeH BO BPEMEHW M Tyaa TOXe 6panu Bcex xenatowmx. Mexay npoymm, 31o
HaBOAUT Ha Nto6OMbITHbIE METOAMYECKME naen. BoobLLe, OTHOLLIEHME K pUCOBaHUIO Y NOAEN BHE
XYOOXXECTBEHHOW TYCOBKM COBEpPLLEHHO KaTacTtpodmydeckoe. MHoOrme Mou CTyaeHTbl y6exaeHbl,
Npro6LLEHME K XXMBOMUCKU NoapasyMeBaeT HEKOE CakpasibHOE 3HaHUE, a YTOOb! MPOCTO HayYUTb-
CA pucoBaTb, HENMPEeMEHHO TpebyeTcs TanaHT... Bcé 310 yaMBAAET U, YECTHO rOBOPS, YAPYYaET. ..

— Haranes, y Bac 6orarbivi onbIT 06LeHNs C MOJIOAEXbIO, TAK KaKne OHU — CTYAEHTbI
21 Beka?

— PasHble. O4eHb pasHble. Kaxabii Habop YHUKaneH, HO, B CYLLIHOCTU, Mbl GbISTN TAKUMU XE.
Hy pasBe 4T0 OHWM COBEPLLEHHO NEPECTany XOauTb B GUBNIMOTEKM — TakK 1 U cama TaM y>Ke MHOro
JIET He 6binia. A MOXET, 1 HE BUXY CYLLIECTBEHHbIX U3BMEHEHWNIA, MOTOMY YTO Cama MEHsIIOCb BMeCTe
C HUMW. BbIn, KOHEYHO, Nepuod, KOrga HeKOTopas YacTb CTYOEHTOB Oblfla KOHKPETHO HEenpusiT-
Ha CBOEN YBEPEeHHOCTbIO B BO3MOXHOCTU KYyNuTb BCE-BCE, HO 3TOT 6aphak, K cYacTblo, COLUEN
Ha HeT. Cny4YanHbIX Ntogen, noXxanym, ToXe cTano MeHbLue. IHTepecHo e paboTtatb 1 06LLaTbCA
C TeMWU, KTO HAaCTPOEH Ha npodieccuto, nmoéo yxe B npodeccun. [laneko He BCcerga 310 Ha4nHaro-
Lue, 6bIBAET M Tak, YTO YESI0BEK MHOMO JNIET pa6oTas No cneunanbHOCTU, 1 BAPYr OTAeN KagpoB
Havan TpeboBaTb AUNSOM. TyT yXe, KOHEYHO, MOXXHO MHTEPECHbIE pe3ysbTaTtbl Nony4uTh. U npo-
Lecc oby4eHus nnaBHO NepexoanT B TBOPHECKUIA Nouck. PasymeeTcs, 9To He Bcerga npocTo, Kak
ONsa HUX, TaK U ANs HAac, HO B3aMMHbI OMbIT ObIBAET 04eHb HebaHabHbIM.

A BoOGLLe, MHTEepecHee Bcero paboTtaTb CO B3POCSbIMU HA BEYEPHUX Kypcax. Tam niogu,
C OQHOM CTOPOHbI, 6YKBaslbHO OTKpPbIBaNU AN ce6s HOBbIA CNOCO6 O6LLUEHUA C MUPOM, HO
B TO XX€ BpPEMS — YaCTEHbKO MPUXOAUITOCH C 60EM MPOPLIBATLCA CKBO3b YXKE CIOXMBLLYHOCA U
YIOTHYIO KapTUHY MUPa, Y4UTb HE TOSIbKO CMOTPETb Ha MPEAMET, HO U BUAETb ero. Yem mnag-
e YenoBeK, TeM MpoLLEe 3TO Nofy4aeTcs, KOHeYHO. Ho Mbl — He apTUCTbI 6aneTta, 1 NOHATUS
«MO3OHO HAYMHATL» OS5 XYAOXKHUKOB BCE XE HET.

— YacTteHbKO K MecTy, Aa U He K MecTy, JII0AN 3a[aloTcs CTaBLUNM yXKe 6aHaslbHbIM
BOMPOCOM — criacét /in Kpacota Mup? CripoLuy v fi...

— Cnacert... OT 4yero? Vnu ans 4ero? BoT He nto6nto 5 ®egop Muxanbiya, Tak U He nNpo-
HUKnacb, kak 1 [dukkeHcom. Ho, ecnu yX Bbli6upatb uuTaty, TO Npeanoxy BoT aTy: «Kpaco-
Ta — 3TO CTpaLLHas u yxacHas Belb! CTpaluHas, NoTOMy YTO Heonpeaenumasi, a onpeaennTb
Henb3a notoMy, 4to Bor 3agan ogHw 3aragku. TyT 6epera cxogdaTtcs, TYT BCe NpOTUBOpeYns
BMECTE XMBYT...»

Heonpegenumas, HeowlyTumas, Kak BO3dyX, KpacoTa He cracaeT Mup, HET, MPOCTO OHa
HaMepTBO B HEr0 BCTPOEHA U, Kak 1 BO3AYX, ABNSAETCA OOHOM U3 6230BbIX NOTPEOHOCTEN Yeno-
Beka. MIMEHHO Kak HeoTbeMSieMOe CBOMCTBO Mupa. Hy, To ecTb, 6€3 Heé [KpacoTbl] HenoBeye-
CTBa, BUONMO, BOBCE He byaeT...

— lMoart korpa-To cka3an: «Ham He gaHoO npeAyrafath, Kak CJI0BO Hallle OT30BETCH...»,
U MbI BCE 4Yallje 3afyMbIBaeMCsl O MOC/IeACTBUN HE TOJIbKO HaLLUUX MOCTYINKOB, HO U MbIC-
neu. Kak Bam Kaxetcsi, cywjecTByeT Jin TIOHUMaHne OTBeTCTBEHHOCTU XYAOXHUKa 3a To,
YTO BbIXOA4UT U3-NOJ €ro KUCTn?

— «Ham He pgaHo npegyragatb...» OTO — [flaBHOe B uuTaTe, Kak MHe kaxeTtcs. KapTuHa,
Kak, BMpo4eM, N NI060N apT-06BbEKT, HAYNHAET XUTb COOBCTBEHHOM XXMU3HLIO C TOFO0 MOMEHTA,
KOrga aBTop peLlaeT, 4To paboTa 3akoH4eHa. [peanonoXxmnTb, YeM N Kak «CrioBO» OT30BETCH —
dhaHTa3unm He XxBaTuT... BOT yX, Kasanocb 6bl, — pomaH, rae Bcé n3noxeHo crnosamu. Ho nopom
HaTbIKaeLlbCs rae-HMbyab Ha OT3bIB UM PEMAPKY, U B FONOBE TOMLKO OAMH BOMPOC: «A Mbl C 9TUM
YEeNIOBEKOM TOYHO OOHY U TY Xe KHUrYy 4utanu?!». A TyT — kapTuHa. U Kyya cMbICnoB, KOTopble
MOXHO B HEE MOMECTUTb... UM BNUXHYTb. B KpanHem crny4ae — cBepxy NOBECUTb.

Hy, a c gpyror cTopoHsl... 1 — He Bacs JToxkuH. Bo Bcex OTHOLLEHMAX. 3AeCb MOXHO 6bINI0
Obl MPUBECTY LIENbIA CMUCOK, HO CYTb B TOM, YTO Oa, €CTb XYAOXKHUKW, ANS KOTOPbIX COLManbHbIe
npo6sieMbl — N UCTOYHMK, U OCHOBHAs TeMa, KoTopas npoxoguT Yepe3 BCE TBopyecTBo. Ho
3TO He MoW cryqan. Boo6ue. To, 4To genatw 9 — 3TO, B 06LLEM-TO, «3aruUCKU Y N3roSI0BbS», B
60nbLLUEen cTeneHu obpaLléHHbIe BHYTPb, YEM BOBHE.

— XYBOXHUK TBOPUT caM n3 cebs? Unn ero KaptuHbl — UHTEPNPETaunsi OKpyXaro-
wero mmpa?

— Ctporo roBops, 30ecb AaXe HET NPOTUBOPEYMS, Kak MHE KaxeTcs. KapTuHa, apT-06bekT
3TO MHTEprpeTaLus OKpY>XXaroLLEero Mmpa, KOTOPYHO BbIMOSHAET KTO? — XYAOXHUK, H2 OCHOBaHWUN
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CBOEro OnbiTa B3aMMOAENCTBUSA C 3TUM MUPOM, Tak Bedb?.. Mon o6pasbl poxaarTcs u3 yeu-
OEHHOro, HO MeXay YBUAEHHbIM U KapTUHOM MOryT MPOWTW rofbl, MPeXne Yem s No4yBCTBYHO,
YTO BOT, Ternepb, HakoHel, nopa. A 6blBaeT 1 Tak, YTO cAenaellb 3apuvcoBKY, 6/1arononyyHo
3abynelLlb U YBUOEHHOE, N HAPUCOBAHHOE U, TOMbKO HATKHYBLLWCH CIy4anHO Ha AaBHUIA 9CKU3,
BOPYr BCMIOMHULLb YBUAEHHOE €eLLé B IOHOCTU, 1 OHO BHE3amnHO obpacTtaeT HOBbIMW CMbICIaMu
W HET Qpyroro BbixoAa, KPOMe Kak BbiNyCTUTb BCE 3TO BOBHE.

[ns MeHs, KOHEYHO, O4EHb BaXKHbI NYTELLECTBUA. OTO HE TOSBLKO MOMOHSA 3a HOBLIMU Brievatsie-
HUSIMW — B NPUINSHYBLLYIOCA MHE NIOKaLmIo 1 MOry BO3BpaLLaTbcsa pas 3a pa3oM. OgHMM 13 Takux
MecT cTan ansa MmeHs Kput. Bnepsble Tyga nonana B 2003-Mm, korga Mel noexanu B [peuuio NpocTo
Kak B OfIHY U3 Cpean3eMHOMOPCKUX cTpaH. M BosBpalyanack Ha octpoB 11 pas! U, Hapetock, Takas
BO3MOXHOCTb eLLé 6yaeT. C Apyrov CTOPOHbI, KaK HU flocafiHa MHE HbIHELLUHSAA cuTyaums ¢ EBpo-
NOW, 3TO 3aCTaBUSI0 MEHSI MPEOAONETb HEKNIA NCUXONOrMYECKUA 6apbep B OTHOLLEHUW OarnbHUX
nepenértos no Poccuwn. MNogymartb CTpaLUHO, YTO, ecnn 6bl HE NOAUTUKA, OO KOTOPON MHE U fe-
1a-To HMKaKoro HeT, 1 Morna 6kl He No6biBaTh BO BnagueocTtoke v MNpumopeke.

BneyatneHus B nyTn 6bIBalOT caMble HeOXMAaHHble. B Pume, K npumepy, MeHs npecneno-
Basno OLUyLLieHWe, 4YTO A 3abpena B y4ebHMK UCTOPUM UCKYCcCTBa. [OPOf, B KOTOPOM HECKOSb-
KO TbICH JIET UCTOPUM HAMEPTBO BreYaTaHbl B apXUTEKTYPY — 3TO O4EHb CUMbHO. A ¢ Kputa
Mbl €3a1nn Ha MaBpoC, CaMbli HOXKHBIN FPEYECKUIA OCTPOB, Fae NPakTUHECKU HET MOCTOSHHbIX
XWUTENen — BCEro HECKONbKO COTEH YenoBek. COBEPLUEHHO ONKOE MECTEHKO U npuesxatoLume
Tyda TypucTbl emy nof ctatk. [MogBoaHas YacTb rpoTa, B KOTOPLIA Mbl 3anfbiiv, 6bi1a noxoxa
Ha roTU4ecKuin co60p — ronoBOKPYXUTENbHAsA BbICOTA U YXOAALLUME B TEMHOTY BEPTUKASIN. ..

— Kak Bam KaxeTtcsi, MOXHO Jiu FOBOPUTb O HaUNOHAaJIbHOU UAEHTUYHOCTN TBOpYe-
CKoM sinYHOCTN? Unn Xy[OXXHUK — 4esloBeK mupa?

— B Poccuun ¢ HauMoHanbHOM MAEHTUYHOCTLIO CAIOXKHO. Tak, MoW nana 6bu1 6enopyc,
a Mama — pycckasi, HoO B €€ NIMHWUN PErynspHO BbIIE3a0T XOTb U CUIIbHO PadMbIThble, HO O4e-
BMOHbIE MOHrofonaHble YepTbl. MHe KaxeTcsi, B COBpeMEHHOM Poccum 9To AOBOSLHO 06bl4HAsA
cutyaums. C gpyror CTOPOHbI, €CIM paccMaTpuBaTb HaLMOHANbHOCTb Kak MPUHAASIEXHOCTb
K onpepeneHHon KynbType, TO §l, KOHEYHO Xe, pycckas. BaxHo gpyroe — paxe npegesibHoO
BHATHAs HauMoHanbHas NpUHagnNeXXHOCTb BOBCE HE paBHO3HAaYHa Y30CTU U He ABNSETCs npe-
NATCTBMEM K TOMY, YTOObI OLLYyLLATL Ce651 YHENMOBEKOM MUpa.

J1lo60nbITHO, BKNaAbIBAEM 1M Mbl B 9TO MOHATUE OOMH U TOT Xe CMbICA... 1 yBepeHa, 4YTo
TBOPYECTBO HEOTAENMMO OT MOASIMHHOM TOMEPaHTHOCTU, KOTOpas CyTb CMOKOWMHOE MpuHATUE
hakTa CyLLeCTBOBaHUS Yy>KOWN 1 Aaxe Yy>XepofaHOW KynbTypbl. [ns MeHs 3T 1 ecTb onpegene-
HVEe MOHATUS «4EeNOBEK MUpa».

— B rakom cny4ae, cywjecTByeT M HaynoHasbHasi XUBOMUCHas LuKosa?

— CyLecTByeT, BEPOATHO. OTO Y UCKYCCTBOBEAOB Haao crnpawumeaTb. OHYM 060XaloT BCE-
KnaccuguumpoBatb... Ho nn4Ho a gymato, 4to aa.

— He tak gaBHoO B Kosnekuymnm Balunx aBTopckux paboT nosiBu/10Cb HECKOJIbKO KapTHH,
BbIMOJIHEHHbIX B COAPYXeCcTBE C (hOTOXYAOXHUKOM AnekcaHapoM 5IKoBLLOM — TBop4Ye-
CKU cUM6MO3 TPaaNLMOHHON hoTorpaghmm, K/iacCU4ecKom XUBOMUCU U KOMIMbIOTEPHOU
rpachmku, Korga naesi, U3Ha4yaslbHO 3aJ/lI0XEHHasi aBTOPOM YOTOCHUMKa, rosiy4yaet cBoe
pa3Butne n ¢puiocoghcKkoe OocMbICIIEHNE C UCMOJIb30BaHNEM LUGPPOBbIX TEXHOJIOrNN.
KTo-TO Ha3biBaeT Takue nponsseneHnsi — ¢poto-apr... Bbl cuntaere ato caMocTosTesNb-
HbIM BUAOM TBOpYecTBa?

— KoHe4Ho. Kak HasbiBaTb — BOMPOC, B 06LLEM, BTOPUYHLIA. Ho dhoTorpaduio ctanm come-
LaTh C rpadMKon NpakTU4eckn OQHOBPEMEHHO C €€ NosiBMIEHEM. Tak 4To cam Noaxo[ He HOB.

— Yro BaxkHO Ansi nogob6Horo corBop4vecTtBa? BaanmonoHnmaumne? YyBcTBO «opjHOM
BOJIHbI» ?

— [nsA «0OHOW BOMHbI» Mbl C ANEKCaHOPOM — CIULLIKOM YX pasHble. TyT ckopee MofroH-
ka nasoB nony4vaetcs. [Npuyem, [OCTATOYHO 3aKoBbIpUCTas. AnekcaHap M paHbLUe, HACKOSIbKO

161

1 3Hal0, BEN COBMECTHbIE MPOEKTbI C XYAOXHUKAMW, a ANsi MEHS 3TO 6blfl COBEPLUEHHO HOBbIW
onbIT. Bbl BUAWTE TONBKO YAa4Hble PaboThl, a B KOP3MHE OKa3anach He 0gHa MomnbITKa COBMECTHO-
ro TBOpYecTBa. He pas 6bIn0, 4TO, MOCMOTPEB Ha Pe3ynbTaT COBMECTHbIX YCUUIA, Mbl KOHCTaTK-
poBanu, YTo Mosyymnack TUNMYHOE He To. BoT, KcTaTn, B 3TOM Y HacC BMoJSHE cebe «0fHa BOSHA».

B Havane paboTbl HAM Kasanocb, 4YTO hoTorpaduio ngeanbHO JOMNOAHUT peanucTunye-
CKasi XXMBOMMUCb, HY UNn rpadnka, C/IoBOM, pMCOBaHHOE N306paxeHne, NOYTU He OTINYMMOE
OT bOTO-hparmMeHTOB, HO B UTOre caMblM yAayHbIM PELLEHVEM OKa3anocb CoHeTaHune ¢ rpa-
hukon. Hy, no KpanHen mepe, B HalLleM KOHKPETHOM cry4yae.

[Mopoit 3T0 661510 CROXHO — rpadivka TpedyeT BpEMEHM, a s He N6I0 NOKa3biBaTb MPOMEXY-
TOYHble aTanbl. OT KOTOB Ha CTYNbAX B MilaHLLETe ocTanack Ky4a HabpOCKOB M 3apUCOBOK, XOTb
T.C. OnnuoTta nnnocTpypym. Micnonb3oBanu-To Mbl B UTOre TOSIbKO TpW. [1Ba HALLUHbBIX KOTa Y OQWH
OVKWA. Ho, KcTatu, caMbiM NPO6/eMHbIM NEPCOHaXKEM B 3TOW Cepuu okalanacb 06rnogaHHas
pbl6a. Hy, HMKak He coBnagany KapTMHKX B ronoBax, KaXabli U3 Hac npugymarn CBOK U — HU
Tyda, Hu croga...

W Tak >xxe MHOro npo6nem 6bI51o C MOArOTOBKOW Hallel obLLern paboThbl K BbICTABKE B ranepee
Huko oceHblo npowunoro roga. MNpenogasareny He MOryT BbibupaTb cebe Bpems OTrycKa, noa-
TOMy S yneTtena Ha [lanbHui BOCTOK, Aa eLle 1 3abpanacb B NOpsgo4Hyto myLub. IHTepHeT Tam
6bIn cnabbli, KapTUHKa TsXKEnasi, CABWUI NO BPEMEHWN 7 Yacos... B utore, 3—4 MUHyTbI 1 pUCyto,
MOTOM Mbl CYTKW MbiTaemcsi 06cyanTb pedynbrart. U Tak HeCKONbKo AHeN. Mpryem, 0CHOBHOE-TO
yXe 6bI10 CAenaHo, HO HUKaK He MOrJIM JOrOBOPUTBLCS BCErO O Nape LUTPUXOB. ..

He mory rosopuTh 3a AnekcaHgpa, HO MHe Halla konnaéopauus gana BO3MOXHOCTb He Mpo-
CTO MOMNPO60BaTh, YTO-TO HOBOE, HO U MOMbITATLCS BOMTM B PE30HAHC C OT/IMYHLIM OT MOEr0 OTHO-
LLIEHMEM K MYPY. OTO COBEPLLEHHO HEODOBIYHBIV paKypc Ans B3rnsaa Ha camy ceos.

Bmecrto anunora.

lNpenenbHO OTKPOBEHHbIE pasmbilLieHns Hatanbu MesbHUKOBOVI O NpUpoAe v UCTOKax coob-
CTBEHHOI0 TBOPYECTBA BbI3bIBAOT UCKPEHHEE BocxuLeHue. O[HaKo peLLleHue Xusonvcya, rnpu-
BbIKLLEro pabotatb HaeauHe C XOSICTOM Ui KapTOHOM, BCTYMUTb B PUCKOBAHHbIVI SKCIIEPUMEHT
— Cco3faHue UHTerpasibHoro apT-fpon3BEAEHUs] B COO3€ C (hOTOXYLOXHUKOM MPEACTaBSETCS
BCEé Xe HeoxupaaHHbIM. XOTs, C APYrovi CTOPOHbI, MOUCK HOBbIX (POPM M XYLOXECTBEHHbIX Mpu-
EMOB — 06LEKTUBHOE U HEOCTIOPUMOE CBUAETE/ILCTBO CAMOPAa3BUTUS U ABUXKEHUS 10 Crivpasnun
COBEepLLEHCTBA.

Beceposana Hatanbs KyaHeLoBa,
yneH Cotoza xypHanuctoB Poccumn
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IN SEARCH OF MEANINGS

While exploring the world around me, | always looked at Natalia Melnikova with undisguised
interest. | sensed some kind of mystery in her... Cheerful and sociable she was drawn to me as a
sunny golden balloon, which easily and effortlessly performs its only understandable evolutions,
striving for a cherished goal....

Natalia Melnikova, head of the departments of painting, graphics, sculpture and design of the
Metropolis League, member of the Creative Union of Artists of Russia andthe UNESCO International
Association of Fine Arts, is the hero of the column «Persona» in the next Metropolis Almanac.

— How do you see the genesis of the birth, development and formation of an artist
and teacher?

— According to my parents, | started drawing early. Earlier than | remember. As a child it was
my main occupation. Everything | saw, read, thought up was immediately transferred to paper.
My mother knew that paints should be mixed, but she didn’t know how to teach me how to do it,
so she took a radical approach — she gave me black ballpoint pens. Sometimes | think my current
obsession with finding lines comes from there.

| was most interested in art history — In the eighth grade | seriously considered going to study
to be a restorer in the school 1905, but that year the girls were not recruited there. Alas, bummer!
Our teacher, Roman Arsenievich Solomakhin advised me to go to the Pedagogical College. Well,
| liked the idea, | was very impressed by our math teacher, an eccentric, very old lady already
then! | wanted to be like her. And here | am — a student of the Moscow Pedagogical State
University named after Lenin. That year, almost for the first time recruited specialty “Fine Arts”
(in addition to the main — “Fine Arts and Drawing”). Not a big difference, the admissions office
told me. In the process it turned out that the “small difference” is two semesters of drawing instead
of eight. | crossed my heart, because the choice of specialty was almost random, and drafting
is not my story at all. By the way, | got in at the first go. Bless the Creator, who in 1986 removed
physics from the entrance exams. Suddenly it turned out that, as it turns out, | can write... | was
literally “carried away” by Gauguin and van Dongen, and | imitated Gianna Tutunjan ungodly.

After graduating from the institute, | taught drawing, painting and composition for three years
at the State Educational Institution “Art School of the Northern Department of Education of Moscow”.
It was then that | found out that | could work with young children (6-10 years old), and this made
me a very sought-after specialist for a long time... Drawing children of this age is a special world,
a completely different view of such familiar things as color, tone, space. And the methodology
of working with kids is radically different from what we were taught, we were prepared to work with
teenagers. A lot of things had to be invented from scratch, searched for by feel. But of course,
the return on them is enormous. They inspire. Then there was UVK Ne 1841, where | taught art
history, costume history, drawing and painting for many years. By the way, the history of costume
is my hobby. And it all started with the fact that at the age of ten | wanted to know how to wear a sari.
Four years on it “killed”, watching Indian women, in the end, with the exception of a couple of small
things, managed to reproduce almost everything correctly... | remember her. Neon-pink sari with
blue and silver at Kievskaya ring station... Everything was clinging to one thing after another —
saris, kinds of saris, oh, how many of them... and what else? And here? — from Southeast Asian
costumes, through Siberia to folk costume, from ancient Greek to Rome and so on... My search
began in the age of dinosaurs, before the internet, there was little information, even less illustrations.
Nekrasov Library, Inostranka, Teatralnaya and Leninka — | prowled everywhere. The Internet soon
appeared, yes, but in those days it was far from what it is now...

No matter how exciting it was to work with kids, | started to burn out by the noughties. Maybe the
crisis of my thirties manifested itself in this way, who knows. Anyway, at that time | felt like a circus

horse — running around in circles, repeating the same set of tricks from evening to evening.
Something radical was required and | left school for higher education. Initially, all with the same
history of costume at the Faculty of Design of one of Moscow’s commercial universities. But those
times when you could spend your whole life studying one subject at a university are over, apparently
irrevocably. So the history of costume was joined by computer disciplines, special drawing,
propaedeutics and so on... The necessity to write a thesis also appeared. The work on it was
difficult, my first supervisor, unfortunately, passed away, and a new supervisor is, in fact, a new
thesis. Although, | have nothing to complain about, the experience of working with Irena Borisovna
Vetrova, Doctor of Pedagogical Sciences and a wonderful artist gave me a fantastic experience and
changed a lot in myself and in my pedagogical search. Not to mention personal acquaintance with
such outstanding teachers as Tamara Semyonovna Komarova and Maria Borisovna Zatsepina.
There were many different problems, of course, from silly to global, but all for the better, | suppose.
In any case, | continue to work with students to this day, although | am already at the Moscow State
Pedagogical University. There was a moment when | was fed up with the amount of endless writing
and swore that | would never do it again, but no way, three years later Maria Borisovna called
me back to MPSU and | went. Whether it is an addiction or a bad habit, | leave it to you to judge.
Although the School of Architecture and Design, where | worked after | escaped from the university
and with which | still cooperate today, was also an extremely unusual and interesting experience.
There was a course in fashion sketching and academic drawing and painting, which was attended
by adults with absolutely no drawing experience. It's always a challenge to teach fashion sketching
in eight months to people who last drew at best in school and at worst in kindergarten. And the
course of academic drawing and painting, though three years long, was also extremely limited
in time and everyone is accepted there too. This leads to some curious methodological ideas.

— Natalia, you have a lot of experience with young people, so what are they like —
students of the 21st century?

— Different. Very different. Each set is unique, but, in essence, we were the same. Except that
they’ve completely stopped going to libraries — | haven’t been there myself for years. Or maybe | don’t
see much change because I'm changing with them. There are fewer random people, perhaps, too.
It is interesting to work and socialize with those who are either in the profession or already in the
profession. It is not always beginners, it happens that a person has been working in his specialty for
many years, and suddenly the personnel department began to demand a diploma. Here, of course,
you can already get interesting results. And the learning process smoothly turns into a creative
search. It is not always easy for them and for us, but the mutual experience is very unconventional.

In general, it was very interesting to work with adults at evening courses. There, on the one
hand, people were literally discovering a new way of communicating with the world, and on the
other hand, they often had to fight their way through an already established and cozy picture
of the world, teaching them not only how to look at a subject, but also how to see it. The younger
a person is, the easier it is, of course. On the other hand, we are not ballet dancers and there
is no such thing as a late start for artists.

— Often, both in and out of place, people ask the now banal question — will beauty
save the world? I'll ask it too.

— Will it save... From what? Or for what? | don’t like Fyodor Mihalych, | didn’t get into
it as well as Dickens. But if | have to choose a quote, I'll offer this one: “Beauty is a terrible and
horrible thing! Scary, because indefinable, and can not be defined because God has set one
riddle. Here the coasts converge, here all contradictions live together...”

Undefinable, intangible, like air, beauty does not save the world, no, it is just intrinsically
built into it and, like air, is one of the basic human needs. Exactly as an inherent property of the
world. Well, that is, without it [beauty] there will probably be no humanity at all...

— A poet once said: “We cannot foresee how our word will come back to us...” and
we are increasingly thinking about the consequences not only of our actions, but also

166

of our thoughts. Do you think there is an understanding of the artist’s responsibility for
what comes out from under his brush?

— “We cannot foresee...” That’s the main point of the quote, | think. A painting, as well as any
art object, begins to live its own life from the moment the author decides that the work is finished.
What it will echo, in whom... one can’t imagine. It would seem to be a novel. Everything is set out
in words, but sometimes you come across a review or a remark somewhere and in your head
only: “Are we with this person exactly the same book read?” And there’s a picture. And a lot
of meanings that can be put into it. Or cram into it. In the extreme case — to hang on top of it.

But on the other hand... 'm not Vasya Lozhkin. In every way. You could give a whole list here,
but the point is that, yes, there are artists for whom social problems are both the source and the
main theme that runs through their entire oeuvre. Not my case. Not at all. What | do is, in general,
“notes at the headboard”, more inward than outward.

— Does the artist create from himself? Or are his paintings an interpretation of the
world around him?

— Strictly speaking, there is not even a contradiction here, it seems to me. A painting,
an art-object is an interpretation of the surrounding world, which is performed by who? — The
artist, on the basis of his experience of interaction with this world, right? My images are born out
of what | see, but it can take years between what | see and the painting before | feel that now,
now it’s finally time. And it can also happen that you make a sketch, safely forget both what you
have seen and what you have painted, and only when you come across a sketch from a long
time ago, you suddenly remember what you saw in your youth and it suddenly takes on new
meanings and there is no other way out but to let it all out.

For me, of course, traveling is very important. It’s not just about chasing new impressions —
I can return to a location | like time and time again. Crete became one of such places for me. | first
traveled there in 2003, when we went to Greece just as one of the Mediterranean countries. And
I went back there 11 more times. And | hope to have that opportunity again. On the other hand,
as unfortunate as the current situation with Europe is for me, it has made me overcome a certain
psychological barrier with regard to long-haul flights. It's scary to think that if it weren’t for politics,
which | don’t even care about, | might not have been able to visit Vladivostok and Primorye.

Impressions on the road can be the most unexpected. In Rome, for example, | was haunted
by the feeling that | had wandered into an art history textbook. The city, where several thousand
years of history are imprinted in architecture, is very strong. And from Crete we went to Gavdos,
the southernmost Greek island, where there are practically no permanent residents — only
a few hundred people. It's a completely wild place and the tourists who come there match it.
The underwater part of the grotto we swam in was like a Gothic cathedral — dizzying height
and verticals going into the darkness...

— Do you think it is possible to speak about the national identity of a creative person?
Or is an artist a man of the world?

— In Russia, national identity is difficult. For example, my father was Belarusian, and
my mother was Russian, but in her lineage, though very blurred, but obvious Mongoloid features
regularly emerge. It seems to me that in modern Russia this is quite a common situation. On the
other hand, if we consider nationality as belonging to a certain culture, then of course | am
Russian. Another important thing is that even an extremely clear national belonging does not
mean narrowness and is not an obstacle to feeling one’s self as a person of the world.

It is curious whether we put the same meaning into this notion... | am sure that creativity
is inseparable from true tolerance, which is the calm acceptance of the existence of alien and
even foreign cultures. For me, this is the definition of a person of peace.

— In that case, is there a national painting school?

— There probably is. You'd have to ask an art historian. They love to categorize everything...
But personally, | think so.
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— Not so long ago in the collection of your author’s works there appeared several
paintings made in cooperation with the photographer Alexander Yakovets — a creative
symbiosis of traditional photography, classical painting and computer graphics, when the
idea originally laid down by the author of the photo gets its development and philosophical
understanding with the use of digital technologies. Someone calls such works — photo-
art... Do you consider it an independent kind of creativity?

— Of course. What to call it is, in general, a secondary question. But photography began
to be combined with graphics almost simultaneously with its appearance. So the approach itself
is not new.

— What is important for this kind of co-creation? Mutual understanding? A feeling
of “one wave”?

— Alexander and | are too different to be on the same wavelength. It's more like fitting grooves.
And a rather tricky one at that. As far as | know, Alexander has done joint projects with artists
before, but for me it was a completely new experience. You see only successful works, and there
was more than one attempt at joint creativity in the basket. More than once it has happened that
when we looked at the result of our joint efforts, we stated that the result was typically wrong.
Here, by the way, in this we have quite “one wave”.

At the beginning of the work it seemed to us that the photo would be perfectly complemented
by realistic painting, well, or graphics, in short, a painted image, almost indistinguishable from
the photo fragments, but, as you can see, in the end, the most successful solution turned out
to be a combination with graphics. Well, at least in our particular case.

It was sometimes difficult — graphics take time, and | don’t like to show intermediate stages.
There were a lot of sketches and sketches left from the cats on the chairs in the tablet, even
if it were to illustrate T.S. Elliot. We only ended up using three. Two cute cats and one wild cat.
But, by the way, the most problematic character in this series was a nibbled fish. Well, did not
match the pictures in our heads, each of us came up with his own and — neither here nor there...

And just as many problems were with the preparation of our common work for the exhibition
in the gallery Niko. Teachers can’t choose their own vacation time. So | flew to the Far East, and
even got into the middle of nowhere. The Internet was weak, the picture was heavy, the time
shift was 7 hours... As a result, | draw for 3—4 minutes, then we spend 24 hours trying to discuss
the result. And so on for several days. And the main thing was already done, we couldn’t agree
on a couple of touches.

| can’t speak for Alexander, but for me our collaboration gave me the opportunity not just to try
something new, but also to try to resonate with a very different view of the world from my own. It’s
a completely unusual angle for looking at myself.

Instead of an epilogue.

Natalia Melnikova’s extremely frank reflections on the nature and origins of her own
creativity are sincerely admired. However, the decision of the painter, who is used to
working alone with canvas or cardboard, to enter into a risky experiment — the creation
of an integral work of art in alliance with a photographer is still unexpected. Although,
on the other hand, the search for new forms and artistic techniques is an objective and
indisputable evidence of self-development and movement along the spiral of perfection.

Natalia Kuznetsova,
a member of the Union of Journalists of Russia, spoke
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®dotorpadum Crori N'yaHbMuHb / Photos by Xu Guangming 170 171
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«TpaHcLeHnaeHTanbHbI Honb» / “Transcendental Zero” «AdhdekT» / “Affect”

®doTtorpacdum Agomaca dombpayckaca / Photos by Adomas Dombrauskas

«AQ — 3TO gpyrme», «TeHb o3apstoLasn» / “Hell is others”, “llluminating shadow” «O Bepe» / “On faith”
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EkatepuHa OyH «MyTb» / Ekaterina Doon “The Way” 174 175 «bypsi» / “The Tempest”



CrenaH lNypuH SteP.G «CUTWBpar, cnaBaHckuii 6or poxas» / Stepan Gurin SteP.G “SlTlvrat, the Slavic god of rain” 176 177 «PobepT [>XOHCOH 1 ApbsABOMLCKUIA NepekpecTok» / “Robert Johnson and the Devil's Crossroad”



OAJIbBHEBOCTOYHOE I'IPED,CTABI/ITEJ'IbCTBO AR EARST REPRESETATION

MepconanbHas BbicTaBka OJIblM1 MYCUEHKO

JI0GEFY 110 BOLOMALLA, B TAEIKHOH PEYKE ORYRYCh!

npowuna B ranepee LleHTpans ¢ 22 dpeBpans rno 22 mapta 2024 roga

[aBsavite NocMOTpUM Ha nensaxHble oTorpadmm No-4pyroMy — He MPOCTO Kak Ha Kpacu-
Bble KAPTUHKW, @ KaK Ha BO3MOXHOCTb NPUPOAE BOWTM B Hallly NOBCEOHEBHYIO XWU3Hb. A Torpa
Mbl UOEM BRVKE K PACTEHMSIM, BOOHLIM NPOCTPaHCTBaM, NOSHMMAEMCS Ha BEPLUMHBI, YTOObI OTAOX-
HYTb, HAWTN YCMIOKOEHNE WIN UCTbITaTb BOCTOPT, MOXET ObITh JaXe MOy4nTb NOPLMIO aapeHanv-
Ha... JTlobyemMcs KpacoTowm NIECOB, peK, 03EP, HO HE BCeraa MOXeM caenatb 370 B TOT MOMEHT, Koraa
O4Y€Hb XOYETCS, UM ECTb B 3TOM HeobxoammocTb. U Torga cpotorpadhms nomoraer B peanvaauum
aTon npeun! bonee Toro, UCKPEHHE BEPIO, YTO YMESIOE MCNONb30BaHWe hoTorpacuin npupoasl Mo-
XKET HECTU TEPANEBTUYECKOE BO3AEMCTBME Ha YESI0BEKA B OHEHb LUMPOKOM CMbICTIE.
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YT106b1 NOKa3aTb BO3MOXHOCTU MEN3AXKHOW hoTorpadum, g Beibpana TeMy TEKYLLIEN BOAbI

B VKO npupoge. TaéxHble pekn n Bogonaabl MNpumopbs cTany npekpacHbIMM MOSENAMU ANS

€o3daHus 9KCno3vumm. M korga 3an BbICTaBOYHOM raniepen HanofHUTCH pa3HoMacLUTa6HbIMK

N306paxKeHMM BOOHbIX MOTOKOB, 3BYKaMM XypYallen BOAbl, NEHNEM NTWL, HAAEeKCb, Bbl MO-

YyBCTBYETE Yy[oaencTBEHHY0 cuny MNpupoabl! Ha HekoTopoe BpeMs BamM 3ax04eTCs 0cTaTbCs
B OKPY>XEHWUW LUYMHbIX BOAOMAA0B N BENMYMMN TAEXHbIX PEK UM BEPHYTHLCS CloAa CHOBA. ..

Onbra MycueHko
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Let’'s look at landscape photos in a different way - not just as beautiful pictures, but
as an opportunity for nature to enter our daily lives. And then we go closer to plants, water
spaces, climb to the peaks to relax, find solace or experience delight, maybe even get
a shot of adrenaline... We admire the beauty of forests, rivers, lakes, but we cannot always
do it at the moment when we really want to, or there is a need for it. And then photography
helps in the realization of this idea! Moreover, | sincerely believe that the skillful use of
nature photographs can have a therapeutic effect on a person in a very broad sense.
To show the possibilities of landscape photography, | chose the theme of flowing water in the
wild. The Taiga rivers and waterfalls of Primorye have become excellent models for creating an
exhibition. And when the hall of the exhibition gallery is filled with multi-scale images of water
streams, the sounds of murmuring water, birdsong, | hope you will feel the miraculous power of
Nature! For a while you will want to stay surrounded by noisy waterfalls and the grandeur of taiga
rivers or come back here again...

Olga Musienko

®dotorpadun Butel Macnuin n BepoHnkn Ctaxeesoi / Photos of Vita Masly and Veronika Stakheeva
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MUTUHE, NOCBSILLIEHHbIV OTKPBITYIO NAMATHUKA,
- Mpumopckuii kpaid, ¢. KohppaTeroska . /.

kY@ relr 7NV N) s 5 leleafo NS0l 7Knlo) (0X Q7S VNIZ G ' ZMROM THE HISTORY OF FAR EAST PHOTOJOURNALISM

e

MyTb B POTOXYPHANMUCTUKY MOXET ObITb padHbIM. KTO-TO yXe B FOHOCTY fiefNiaeT CBOM BbIGOP M ynop-
HO MOET K HaMeYeHHon uenu. [pyro BCTAET Ha HEM3BeOAHHYIO Tpony, npeasioxeHHyo E€ Benuye-
ctBom Cyab60i. Taknum BOT KPY>XXHbIM NMyTEM MpuLLEN B XypHanucTuky Bopuc MNetposuy MNMoganés
(1931-1997) — hOTOKOPPECNOHAEHT raseT «TUXOOKeaHCKU koMmcomorel», «KpacHoe 3Hams».
Bo Bpems Benukori OTevecTBEHHOWM BOMHBLI Masib4MLLIKA U3 MOAMOCKOBHOIro EropbeBcka octasncst oavH.
OrteL cpaxarcs Ha (hpoHTe, a Mama OT HEMOCUIIbLHOWM paboThl HA CTPOUTENBCTBE YKPEMNJIEHNIA BO Bpe-
Msi 060poHbl MockBbl ymepna. Mup He 6e3 pob6pbix noger — KTO-TO nocoBeToBan bopucy nocty-
NUTb B PEMECNEHHOE y4umLLE, YTOObI MMETL B pyKax pado4yto npodpeccuio. Crnyxun B NOrpaHnN4HbIX
BOMCKax Ha o3epe XacaH. lNocne gemobunuaaummn peLumnn MaxHyTb BO BnagnBocToK, roe KOpeHHbIM
06pa3omM CMEHU NPOECCUIO — MOCTYMWI Ha CNY>X6Y B MUNuLu0. Yl BOpyr, HEOXNAAHHO YBNEKLLNCH
doTorpadmeit, ctan CoTpyaHMYaTh B MUULIENCKON ra3eTe... 30echb B MOSIHOM Mepe OTKPbLINICA TanaHT
Mopanésa-doTorpacda, ero ymeHve suaeTb 6yayLumin Kagp, Beloupate CMenbIn pakypc... Bopuc lMNe-
TPOBMY B CUIY pa3HbIX 06CTOATENLCTB TaK 1 HE MOMY4MI1 XXYPHaNIMCTCKoe obpa3oBaHme. OgHako oTo-
pa6oTbl B.11. Noganéea u cerogHsa pagytoT MHOMOYUCIIEHHbIX NoYUTaTesnien ero TBOpYeCTBa.
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HenyTtatr BC PCOCP, 6puragnp KOMCOMOJbCKO-MONOAEXHOM
6puragpl otaenoyHukos [ICK-1 .B. MepkynoBa

B.H. EnbuunH BO Bpems BU3uTa B . BnagmBocTok The path to photojournalism can be different. Some people make their choice at a young age
and persistently pursue their goals. Another takes an uncharted path offered by Her Majesty Fate.
Boris Petrovich Podalyov (1931-1997) — photo correspondent of the newspapers “Tikhookeysky
Komsomolets”, “Krasnoe Znamya”... came to journalism in such a roundabout way.
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He served in the border troops on Lake Khasan. After demobilization he decided
to go to Vladivostok, where he radically changed his profession — he joined the police.
And suddenly, unexpectedly becoming interested in photography, began to cooperate
in the police newspaper... Here Podalev’s talent as a photographer, his ability to see
the future frame, to choose a bold angle... was fully revealed. Boris Petrovich, due
to various circumstances, never received a journalistic education. However, Boris
Podalev’s photographic works still delight numerous admirers of his work.
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NOKOJNEHME HA OE>XX Abl

BaxmynoBa Cocpbsi, MockBa
Bakhmudova Sofia, Moscow
2020-2021, 2021-2022, 2022—2023

F'ypuH CtenaH, MockBa
Gurin Stepan, Moscow
2021-2022, 2023-2024, c. 176-177

OyH EkaTtepuHa, MockBa

Doon Ekaterina, Moscow
2020-2021, 2021-2022, 2022-2023,
2023-2024, ¢.174-175

Kukno AHactacusi, BnaguBocTtok
Kiklo Anastasia, Vladivostok
2022-2023

KosbmuHa [lapbsi, Bnagneoctok
Kozmina Daria, Vladivostok
2022-2023

JlannHa KceHusi, MockBa
Lapina Ksenia, Moscow
2020-2021, 2021-2022

Hukudpopuyk AnvHa, BnagpmesocTtok
Nikiforchuk Alina, Vladivostok
2022-2023

MununsaH AneoHopa, BnagusocTtok
Pililyan Eleonora, Vladivostok
2022-2023

NMoHomapés Hukuta, Mocksa
Ponomarev Nikita, Moscow
2021-2022, 20222023

CekaeBa JlnaHa, MockBa
Sekaeva Liana, Moscow
2021-2022

YenuHora AnekcaHap, Bnaguesoctok
Chepinoga Alexander, Vladivostok
2022-2023

flHko BapBapa, MockBa
Yanko Varvara , Moscow
2022-2023

JT10T BbiMYCK Yy HaAC I06UNENMHBINA U MBI NOCYMTANM NPABnIIbHbIM YNTOMSAHY Tb BCEX GBTOPOB
TBOpPYECKMX PaBOT, NPUHMMABLUMX YYACTHE BO BCEX BbIMYCKAX ONbMOHOXOB.
OrpomHoe cnacubo 3a Bale yyactue, 6e3 Hero anbmaHaxa 6bl He 6bino.

1 AsBakymoBa TatbsHa, MockBa
Avvakumova Tatiana, Moscow
NOCTOSIHHLIN y4acTHMK ¢ 2011 no 2022—-2023,
2023-2024, c. 18-19

2 ABaHecsiH Mapuk, Yexus
Avanesyan Garik, Czech Republic
2016-2018, 20192020, 2021-2022

3 AsBpameHKo AnekcaHppa, Bnapnsoctok
Avramenko Alexandra, Vladivostok
2016-2018

4 ArachoHoB Bnagumup, Mocksa
Agafonov Vladimir, Moscow
2011, 2014-2016

5 ArHmsa EnnsaBeta, MockBa
Agnia Elizaveta, Moscow
2007, 2008

6 AkartbeB Anekceu, MockBa
Akatiev Alexey, Moscow
2007

7 AxynuyeBa Hatanbsi, MockBa
Akulicheva Natalia, Moscow
2014-2016

AnekcaHppoB AnekcaHpap, Mocksa
Alexandrov Alexander, Moscow
2009, 2010

AnekceeB Hukonawn, Mocksa
Alexeev Nikolay, Moscow
2009, 2010, 20222023, 20232024, c. 20

AnekceeBa Jlapuca, XXykoBcKui
Alexeeva Larisa, Zhukovsky
2014-2016

AHaHbeB Bnagumup, Mockea
Ananyev Vladimir, Moscow
2007, 2007-2014

AHaHp AHuTa, UHpua
Anand Anita, India
@ 2021-2022, 20232024, c. 22

13 AHat Onbra, MockBa
Anat Olga, Moscow
2018-2019

AHuknHa-dusenckasa TatbsiHa, MockBa
Anikina-Fiveyskaya Tatiana, Moscow
2008

15 AHukKywuHa AnekcaHgpa, Mocksa
Anikushina Alexandra, Moscow
2009, 2010, 2011

AHTUnoB Cepren, MockBa
Antipov Sergey, Moscow
2012-2013, 2007-2914, 2014-2016

AHycppueBa EkatepuHa, XKykoBCckun
Anufrieva Ekaterina, Zhukovsky
2007-2014

ApceHeHko AnekcaHpap, BnagusocTtok
Arsenenko Alexander, Vladivostok
2018-2019

AcnaxaHoBa Jlewna, MockBa
Aslakhanova Leila, Moscow
2007

20 ApyTioHsH F'eram, MockBa
= Arutyunyan Gegham, Moscow
2014-2016, 2016-2018, 2018-2019, 2019-2020

| 4 21 Axnomos BukTop, MockBa

Akhlomov Viktor, Moscow

2007-2014, 2016—2018, 2018-2019, 2019-2020,
I 2021-2022

r m 22 bab6aeBa Haprus, MockBa
¢ |  Babaeva Nargiz, Moscow
{ 2007-2014

BaegunoBuy Onbra, Mockea
Bavdilovich Olga, Moscow
2007, 2008

Baesep Bagum, MockBa
Baever Vadim, Moscow
2007

36

37

Ba3apoB basicxanaH, YnaH-Ypa

Bazarov Bayaskhalan, Ulan-Ude

MOCTOAHHBIN y4acTHUK ¢ 2012—-2013 no 2018-2019,
2021-2022

Banarypa Anna, Mocksa
Balagura Alla, Moscow
2007

BanbuyyroB EBreHun, Kupos

Balchugov Evgeny, Kirov

2007, 2008, NOCTOSAHHBIN y4acTHUK ¢ 2010
no 2018-2019, 2023-2024, c. 24

BansicHnkoBa AHacTtacus, MockBa
Balyasnikova Anastasia, Moscow
2009, 2019-2020, 20232024, c. 2628

Bappees Bsvyecnas, MockBa

Bardeev Vyacheslav, Moscow

MOCTOSAAHHBIA y4acTHUK ¢ 2007 no 2022—-2023,
2023-2024, c. 30-37

Bawes Makcum, MockBa
Bashev Maxim, Moscow
2007, 2008

BawkaTtoBa lOnusa, MockBa
Bashkatova Yulia, Moscow
2010, 2011

Be3eHkoB Buktop, MockBa
Bezenkov Viktor, Moscow
2007, 2008, 2009, 2010, 2011

BenkuH AHppen, MockBa
Belkin Andrew, Moscow
2011

Benkuc TatbsiHa (Kucenésa), Mocksa
Belkis Tatiana (Kiselyova), Moscow
MOCTOSIHHbIV y4acTHUK ¢ 2007 no 2021-2022

Benos Anekcen, MockBa

Belov Alexey, Moscow

2007, 2008, 2014—2016, 2016—2018, 2018-2019,
2019-2020

Benosa EneHa, MockBa
Belova Elena, Moscow
20162018

Benoycos Bnagumup, Mockea

Belousov Vladimir, Moscow

MOCTOSAHHBIN y4acTHUK ¢ 2014-2016 no 2022-2023,
20232024, c. 23

I

38 Benoycosa Onbra, MockBa
Belousova Olga, Moscow
2009, 2010, 2011, 2012—2013, 20072014

B 51
BenseB JleoHTn, Bnaguesocrtok -
3 B
=

Belyaev Leontiy, Vladivostok
2019-2020

s

BepéskuH Buktop, Mocksa 53
Berezkin Viktor, Moscow

2019-2020

Buptokos Bagum, Mocksa
Biryukov Vadim, Moscow
2007, 2008, 2010

-

BorapHe (BonteHko) Onbra, Mocksa 55
Bogarne (Boltenko) Olga, Moscow
2007, 2008, 2011, NnocTosAAHHbIM y4acTHUK ¢ 2007-2014

no 2020-2021

BorpaHoB PycnaH, Haxogka
Bogdanov Ruslan, Nakhodka
2023-2024, c. 38-39

56
BorycnaBeckas Anna, MockBa M B 57
Boguslavskaya Alla, Moscow
2009

BoHaapeHko Bnagumump, MeTtponaBnoBck-KamyaTckui
Bondarenko Vladimir, Petropavlovsk-Kamchatsky
2019-2020

-

®

S
-

BopuceHko Uropb, Mockea
Borisenko Igor, Moscow
2012-2013

47 Bopucos Bnapumup, MockBa
Borisov Vladimir, Moscow
2010, 2011, 2012-2013

48 BopHskoB ApTyp, MockBa
Bornyakov Artur, Moscow
2010, 2007—2014, 2014-2016

BopoaynuHa Hatanbsa, MockBa
Borodulina Natalia, Moscow
2009

50 BpyceHkoB Uropb, Mocksa
Brusenkov Igor, Moscow
2007, 2008, 2009, 2010, 2012-2013, 2007-2014,
2014-2016

ByakuH Omutpun, MockBa
Budkin Dmitry, Moscow
2007, 2008, 2009, 2022—2023

ByapuHa Arnas, MockBa
Budrina Aglaya, Moscow
2021-2022

BynaBckui KoHcTaHTuH, MockBa
Bulavsky Konstantin, Moscow
2007, 2008

Bynaeckuin Cepren, MockBa
Bulavsky Sergey, Moscow
2008

Byp3ak WUpuHa, MockBa
Burzak Irina, Moscow
2014-2016

BypoB Uropb, MockBa
Burov Igor, Moscow
2010, 2011, 2012-2013, 2007-2014

BypbsH OkcaHa, Bnagusoctok
Buryan Oksana, Vladivostok
2020-2021

BbikoB AnekcaHpp, Mocksa

Bykov Alexander, Moscow

2008, 2009, 2010, 2011, 2012—2013,
2023-2024, c. 91

BaBakuHa Kupa, Mocksa
Vavakina Kira, Moscow
2010

Bakc Huka, CLUA
Vaks Nika, USA
2018-2019

Banesckasi Haranbs, MockBa
Valevskaya Natalia, Moscow
2008, 2009, 2007-2014

BansiBuHa Hatanbsi, MockBa
Valyavina Natalia, Moscow
2011

BaH L3uuyao, KHP

Wang Jichao, China

E4pl, HEANRIME

2023-2024, c. 40—41



*:r__ Ban WWaombl, KHP

- JEEK, W ANRILAE
Van Shaomy, China
2022-2023

BaHbsiHUueBa EneHa, MockBa
Vanyantseva Elena, Moscow
2009

BacunbeB Ceprei, MockBa
Vasilyev Sergey, Moscow
2008, 2007, 2008, 2014—2016, 2016-2018

BenpuHueB AHTOH, MockBa
Veprintsev Anton, Moscow
2007

BetpoBa NpaHa, MockBa
Vetrova Irena, Moscow
2014-2016

Bonkos AnekcaHgp, MockBa
Volkov Alexander, Moscow
2008

Bonkosa ManuHa, Mockea

Volkova Galina, Moscow

NOCTOSIHHBIN y4acTHMK ¢ 2007 no 2022—2023,
2023-2024, c. 42-53

Boponaesa Mapraputa, MockBa
Voropaeva Margarita, Moscow
2007

BocTtokoB Banepui, MeTponaBnoBck—Kamyarckui
Vostokov Valery, Petropavlovsk—Kamchatsky
2018-2019, 2019-2020

FaBpunoB Hukonau, XKykoBckui
Gavrilov Nikolay, Zhukovsky
2014-2016

[an Cepreu, MockBa

Gai Sergey

2008, 2010, 2007-2014, 2014—2016, 2016—2018, 2018—
2019, 2020-2021, 2021-2022, 2023-2024, c.54-55

lFao MaHbcan, KHP
ms R, e N RILAE
Gao Pengfei, China
2023-2024, c. 168-169

o XoHryn, KHP
ke, AR NRILAE
Gao Hongui, China

2010, 2007—2014, 2018-2019

79

88

89

Fap6enuc Butanua, Mockea
Garbelis Vitalia, Moscow
2008

FepaimoBuy KoHctaHTuH, MockBa
Geraimovich Konstantin, Moscow
2007, 2008

MapkoB AnekcaHpp, MockBa
Gladkov Alexander, Moscow
2007, 2008, 2009, 2010, 2011, 2012—-2013, 2019-2020

Mywko Bsa4yecnas, BnagusocTtok

Glushko Vyacheslav, Vladivostok

2009, 2010, NOCTOSAHHBIN y4acTHUK ¢ 2012-2013
no 2020-2021

Fnywko Onecs, n. EnusoBo, Kamyartka
Glushko Olesya, Yelizovo village, Kamchatka
2020-2021

FonosaHos AHpapen n KuspuH Cepren, Mockea
Golovanov Andrew and Kivrin Sergey, Moscow
2023-2024, c. 56

Fony6eBa AHacTtacus, MockBa
Golubeva Anastasia, Moscow
2011

Foppeesa Jinpus, XXykoBckum
Gordeeva Lydia, Zhukovsky
2014-2016

Fopopaeuku Hukonan, MockBa
Gorodetsky Nikolay, Moscow
2007, 2009

FopsavHoB AHaTonui, MockBa
Goryainov Anatoly, Moscow
2021-2022

FopsyeHkoB Amutpun, MockBa
Goryachenkov Dmitry, Moscow
2008, 2010

lFow Taurop, Mockea
Gosh Taygor, Moscow
2011

papos Tum, MockBsa
Gradov Tim, Moscow
2007, 2009, 2011, 2007—2014, 2018-2019

Ipe6HeB Butanuin, Mocksa
Grebnev Vitaly, Moscow
2008, 2010

FpuropbeBa TaTbsiHa, BnagusocTtok
Grigoryeva Tatiana, Vladivostok
2020-2021

FpuHaw Makcum, Mocksa
Grinash Maxim, Moscow
2007, 2008, 2009, 2010, 2011, 2012—2013, 20072014

FpuHés Kupunn, XKykoBckum
Grinev Kirill, Zhukovsky
2011

FpuHéBa BukTopums, XXykoBckun
Grineva Viktoria, Zhukovsky
2011, 2012-2013

MpuwumH Uropb, Mockea
Grishin Igor, Moscow
2011

I'po3a Bcesonop, MockBa
Groza Vsevolod, Moscow
2007, 2008

F'ynsaes Anekcen, MockBa
Gulyaev Alexey, Moscow
2007

F'ymeHiok BukTtop, MeTponaBnoeck-Kamyatckui
Gumeniuk Victor, Petropavlovsk-Kamchatsky
2019-2020, 2023-2024, c. 58

DLorisan, Moscow
2007

100 AaBbigoB Amutpun, MockBa
Davydov Dmitry, Moscow
2007, 2008, 2011, 20182019, 2020—2021

101 QaHunos Bnapucnae, MockBa
Danilov Vladislav, Moscow
2007, 2008

102 AawwmHa HuHenb, MockBa
Dashina Ninel, Moscow
2007

- 103 AeHucosa Jlioca, MockBa
Denisova Lucia, Moscow
2019-2020, 2021-2022

=
T

" 104 NepsabuH Ceprew, XXyKOBCKUIA
vy Deryabin Sergey, Zhukovsky
e 2014-2016

105 AmutpeHko Buktopus, MockBea
Dmitrenko Viktoria, Moscow
2011

: '.-;?" 106 OomapeBa MapuHa, MockBa
e 'I Domareva Marina, Moscow
.ﬁ '_;‘ 2012-2013, 2007—2014r. 2014—2016, 2022—-2023,
ral ‘f., 2023-2024, c. 25
107 Jom6payckac Agomac, BnagpnsocTtok
Dombrauskas Adomas, Vladivostok

2023-2024, c. 172-173

108 JopodheeB AHapen, Mockea
Dorofeev Andrew, Moscow
2008, 2011, 2012-2013, 20072014, 2014-2016,

2018-2019

109 ApaHuiHukos Bnagumup, Mocksa
Dranishnikov Vladimir, Moscow
2020-2021, 2021-2022, 2022-2023

P

110 AipeBaneBa EneHa, MockBa
Drevaleva Elena, Moscow
2008

: 111 QyHaeBa AHacTtacus, MockBa
Dunaeva Anastasia, Moscow
2008, 2009, 2011, 2007-2014

113 EBcTtpaTtoBa lOnus, Mocksa
Evstratova Yulia, Moscow
2010

== 114 EropoB Uropb, Yccypuick
O Fs s g Egorov Igor, Ussuriysk
5 2018-2019

115 ExxoBa EkatepuHa, MockBa
Ezhova Ekaterina, Moscow
2008

a
112 AbipeHkoB MaBen, NMeTponaBnoBck-Kam4yaTckuin
) Dyrenkov Pavel, Petropavlovsk-Kamchatsky
-4 2019-2020

L

116 EpemeeBa EneHa, Mockea
Eremeeva Elena, Moscow
2009

117 EpmakoBa WpuHa, MockBa
Ermakova Irina, Moscow

- 2007, 2008, 2009, 2016-2018, 2018-2019, 2020-2021,

Sl 2023-2024, c. 60
= PR

118 EchpemoB PomaH, MockBa
_A Efremov Roman, Moscow
2009

119 XKaBopoHkoB NaBen, Mocksa
Zhavoronkov Pavel, Moscow
2012-2013

120 XXenypnes Opuin, MockBa
Zheludev Yury, Moscow
2007, 2018-2019, 2019-2020, 2023-2024, c. 62

B
121 XXutkoB Cepren, Bnagnsocrtok
] Zhitkov Sergey, Vladivostok
& 2018-2019, 2019-2020, 2023-2024, c. 61
122 XKoroB Anekcei, MockBa
Zhogov Alexey, Moscow
2008

123 XKykoBa WNHHa, XKykoBcKui
Zhukova Inna, Zhukovsky
2014-2016

124 )XXykoBa Hatanbsi, MockBa
Zhukova Natalia, Moscow
g 2008
|

—
h 125 XXynuH [leHuc, MockBa
= Zhulin Denis, Moscow
% 2007

> i

126 XXypasnes Bnagumup, Mockea
Zhuravlev Vladimir, Moscow
2007, 2008

127 3anueB Banepui, BnaguBoctok
Zaitsev Valery, Vladivostok
2009, 2010, 2012—2013, 2007-2014, 2014-2016,
2022-2023, 20232024, c. 59

128 3apoBHeBa Hatanbs, BnagpuBoctok
Zarovneva Natalia, Vladivostok
2020-2021

129 3acagbko TaTbsiHa, BnagnBoctok
Zasyadko Tatiana, Vladivostok
2016-2018

130 3eHnHa Codhbs, MockBa
Zenina Sofia, Moscow
2020-2021, 2021-2022, 20222023

131 3neHko Amutpun, Mocksa
Zlenko Dmitry, Moscow
2008

§ 132 3bikoB Bnagumup, NMetponaenoBck-Kamyarckumn
| Zykov Vladimir, Petropavlovsk-Kamchatsky
. 2019-2020

4" 133 3t03unHa UpuHa, Mocksa
Zyuzina Irina, Moscow
2021-2022

134 UrymHoBa MpuHa, NMeTtponasnoeck-KamyaTckui
_ Igumnova Irina, Petropavlovsk-Kamchatsky
z- 2019-2020

135 Nenes AnekcaHap, Mocksa
Ivlev Alexander, Moscow
2008, 2009, 2010, 2011

136 UnsickuH CemeH, MockBa
llyaskin Semen, Moscow
2008, 2011, NOCTOAHHBIN y4acTHUK ¢ 2012-2013
no 2020-2021

137 Wocaea MNaHTenenmMmoH, MockBa
losava Panteleymon, Moscow
2007

138 Upknu Onbra, Mocksa
Irkly Olga, Moscow
2008, 2009, 2011, 2012—2013, 2007-2014

139 Ucmarunos flamup, MockBa
Ismagilov Damir, Moscow
2007, 2008, 2007-2014

140 UcTtpaToB EBreHunn, Mockea
Istratov Evgeny, Moscow
2008, 2009, 2011, 20072014, 2016-2018, 2018-2019

141 Ka6ynosa 3apuHa, MockBa
Kabulova Zarina, Moscow
20202021, 2021-2022

(A,



142 Ka3apsH KapuHa, MockBa
Kazarian Karina, Moscow
2012-2013

143 KankoBa Mapwus, MockBa
Kaykova Maria, Moscow
2009

144 KameHeukun Muxann, Mocksa
Kamenetsky Mikhail, Moscow
2007-2014, 2014-2016, 2016—2018, 2020—2021

145 KanpaypoBa lOnus, Bnagneoctok
Kandaurova Julia, Vladivostok
2020-2021, 2021-2022

146 KanbiumH Amutpun, MockBa
Kapyshin Dmitry, Moscow
2010, 2011, 2022-20283, 2023-2024, c. 64-65

147 Kappeesa Jiuaus, Mocksa
Kardeeva Lidia, Moscow
2020-2021

148 KapuuH Bnagumup, Mockea
Karchin Vladimir, Moscow
2007

149 KaweBHuK Hapexpa, Mockea
Kashevnik Nadezhda, Moscow
2011

150 KaweBHuk Cepreu (oten, Ceprum), Mocksa
Kashevnik Sergey (priest Sergii), Mockea
2011

Kirsanov Gennady, Moscow
2007

¥ 152 KupcaHoBa EBreHusi, Bnaguesoctok
Kirsanova Evgenia, Vladivostok
2018-2019, 20222023

153 KuptowmH Bnagucnae, Mockea
Kiryushin Vladislav, Moscow
2007, 2008

154 Kucnoe Butanun, Mockea
' “ Kislov Vitaly, MockBa
2007, 2008, 2009, 2021-2022

i L~

155 KnenmeHoB [leHuc, MockBa
Kleymenov Denis, Mocksa
2009

¥ 156 Knumerko Aptyp, Mocksa

: Klimenko Artur, MockBa
: l 2009

157 Ko6eukun [leHuc, MockBa
Kobetsky Denis, Moscow
2011

158 KoBanb4yk EBreHun, Mockea
m Kovalchuk Evgeny, Moscow

2011

159 Korai BukTtop, MockBa
Kogay Viktor, Moscow
2007, 2008, 2010

160 Ko3uHa MapwuHa, MockBa
Kozina Marina, Moscow
2009

——a— 161 KoHoB AnekcaHap, MockBa
'r\ Konov Alexander, Moscow
b 2007, 2008, 2009, 2011, 2007-2014, 2014-2016,
4 2021-2022

162 KoHoBanoBa UpuHa, MockBa
Konovalova Irina, Moscow
2011, 2012-2013, 2007-2014, 2018-2019

4+ 163 KoHopoBa Onbra, Mockea
Konorova Olga, Moscow
2007, 2014-2016

164 Konbinosa Bacunuca, XKyKoBckui
Kopylova Vasilisa, Zhukovsky
2014-2016

' 165 KonbipuHa Jlto60Bb, MockBa
Kopyrina lubov, Mockea
2007, 2008, 2009, 2023-2024, c. 66

166 KopHeeBa NHHa, BnagneBocTok
Korneeva Inna, Vladivostok
2020-2021

2 167 KoporopoB Ceprein, MockBa
Korogodov Sergey, Moscow
2011

168 KopocTtenos Nasen, MockBa
Korostelov Pavel, Moscow
2007

169 KopoTtuxuH Bsuecnas, MockBa
Korotikhin Vyacheslav, Moscow
2007

]'I 170 KopoTkux Bnagumup, Mockea
1 Korotkikh Vladimir, Moscow

B35 . 2009, 2010, 2007—-2014, 2018-2019

ul 171 KopwyHoBa EneHa, MockBa
Korshunova Elena, Moscow
2010, 2011, 2012—2013, 2007-2014

172 KotoB Kupunn, XKykoBckui
Kotov Kirill, Zhukovsky
2014-2016

. 173 KotoBuu Onus, MockBa

== Kotovich Yulia, Moscow
; g* 2009
i
174 KoueTkoBa CeeTnaHa
ﬂ Kochetkova Svetlana, Moscow
% 2018-2019, 2019-2020, 2021-2022
_i.:'-

175 KoweneB Anekcein, Mockea
Koshelev Alexey, Moscow
2008

A

& 177 KpacHoBckuii AmMuTpuii, Mockea
Krasnovsky Dmitry, Moscow
2009

176 KpacunbHuoB Anekcen, Mockea
Krasilnikov Alexey, Mockea
2007

178 KpoBnuH AHapen, BnaguBoctok
Krovlin Andrew, Vladivostok
2018-2019

179 Kpuuukuii Bnagumup, MockBa
Krivitsky Vladimir, Moscow
2007, 2008, 2009, 2010, 2011, 2012—2013

~ 180 Kpuctesa Onbra, MockBa
Kristeva Olga, Mockea
2022-2023

181 Kpyrnukos Cepreu, Mocksa
Kruglikov Sergey, Moscow

182 KpynuHuH BukTtop, Mocksa
anil Krupinin Victor, Moscow

2008, 2009, 2010, 2011, 2012-2013, 2007-2014

183 KynpsiBueBa KatepuHa, MockBa
Kudryavtseva Katerina, Moscow
2010, 2011, 2007—2014

184 Ky3HeuoB AHaTtonui, MockBa
Kuznetsov Anatoly, Moscow
2007

185 Ky3HenoB Muxaun, MockBa
Kuznetsov Mikhail, Moscow
2007

186 Ky3HeuoB Cepre#, MockBa
Kuznetsov Sergey, Moscow
2007, 2016-2018, 2018-2019, 2021-2022

187 Ky3HeuoB AHppen, MockBea
Kuznetsov Andrew, Moscow
2020-2021

188 Ky3HeuoBa EneHa, MockBa
Kuznetsova Elena, Moscow
2009

189 Ky3HewoBa Hatanbsi, Mocksa
Kuznetsova Natalia, Moscow
2007, 2008, NOCTOSAHHBIN y4acTHUK ¢ 2010
no 2022-2023, 2023-2024, c. 6871

" 190 KysHeuoBa Ornbra, XKykoBCcKumn
Kuznetsova Olga, Zhukovsky
2014-2016

191 Kynewos Uropb, Mocksa
Kuleshov Igor, Moscow
2007

_ 193 Kynuos Bnagumup, Mockea
| Kuptsov Vladimir, Moscow

2023-2024, c. 72-73

2009, 2010, 2011, 2007—2014, 2018-2019, 2020-2021

192 KyHusiy KaBamypa, AnoHus

Kuniyasu Kawamura, Japan
2014-2016, 2018-2019

2008, NOCTOSAHHBIN y4acTHUK ¢ 2007—2014 no 20202021

5 § 194 Kypanuna Ceetnana, Mockea
: Kuralina Svetlana, Moscow

l 2011

197 KywewBunu Anekceu, Bnagueoctok

w® Kusheshvili Alexey, Vladivostok

. E 2019-2020

198 JlazapeBa Tamapa, MockBa
Lazareva Tamara
2012-2013, 2007-2014, 2016-2018, ¢ 2019-2020
no 2022-2023, 2023-2024, c. 7477

195 KyctoBa Jlunus, XKykoBckumn
Kustova Lilia, Zhukovsky
2014-2016

196 KyctoBa TaTtbsiHa, MockBa
Kustova Tatiana, Moscow
2009

199 JlazapeHko-MaHeBuy Bnagumup, Mocksa
Lazarenko—Manevich Vladimir, Moscow
MOCTOSAAHHBIA y4acTHUK ¢ 2007 no 2022-2023,
2023-2024, c. 78-79

200 NaHckuii Tumyp, Mockea
Lansky Timur, Moscow
2008, 2009

201 Napukosa MapuHa, Mockea
Larikova Marina, Moscow
2007, 2008

202 NaptowkuH Cepren, Bnagusoctok
Laryushkin Sergey, Vladivostok
2009, 2007—2014, 2016-2018, 2014-2016, 21018-2019

[

(s ]
203 Jle6epuHckuin Anekcen, Mockea
Lebedinskiy Alexey, Mockea
2008, 2007—2014, 2016—2018, 2018-2019, 2020-2021

‘!'"1 204 JleBnH Muxaunn, Mocksa
Levin Mikhail, MockBa
2010

205 JNendpep KoHcTaHTuH, MockBa
Leyfer Konstantin, Mockea
2007

206 JleBuukui Baunas, c.YcTtb-Kokca, Antan
. Levitsky Vatslav, Ust-Koksa village, Altai

,!;_"‘ l 2018-2019, 2020-2021, 20232024, c. 29

-
58
&

_ 219 JlbBoBa Hartanbs, Mockea

207 Jleeko Mapums, MockBa
Levko Maria, Moscow
2009

208 JleBko Tapac, Mocksa
Levko Taras, Mocksa
2009

209 llenukos Bnagumup, BnagusocTtok
Lelikov Vladimir, Vladivostok
2021-2022

210 JiutBuHoB AHppen, MockBa
Litvinov Andrew, Moscow

2007
211 . JIn AH4yHb, KHP
*x gz, il
Li Yanchun, China
2022-2023

212 JiucpaHoBckuii Bnagucnae, Mocksa
Lifanovsky Vladislav, Moscow
2014-2016, 2016-2018, 2018—-2019

JloHrToH BecHa, CLUA
Longton Vesna, USA
2020-2021

1 214 NlonatuHa ManuHa, MockBa
Lopatina Galina, Moscow
2007, 2008

215 JlyraHckui HOpui, Bnaguesoctok
Lugansky Yury, Vladivostok
2016-2018

216 JlykuH IOpui, MockBa
Lukin Yury, Mocksa
2008, 2011, 2012—2013, 20072014, 2014-20186,
2016-2018, 2019-2020, 2021-2022

217 JlykbsiHoB AHapen, MockBa
Lukyanov Andrew, Moscow
2007, 2008

218 JlywwmH EBreHun, MockBa
Lushin Evgeny, Moscow
2008

Lvova Natalia, Moscow
2007, 2008, 2019—2020, 2021-2022



“: 220 JibiceHko Anna, MockBa
Lysenko Alla, Moscow
2007

221 JIbickuH Bnapumup, Mocksa
Lyskin Vladimir, Mocksa
2009

222 JlrotoB Bsiuecnas, Mocksa
Lyutov Vyacheslav, Moscow
2007

223 JliotkeBn4 CBetnaHa, MockBa
Lyutkevich Svetlana, Moscow
2019-2020, 2020-2021

224 MakapoBa AnuHa, MockBa
Makarova Alina, Moscow
2009

225 MakcakoB lNasen, MockBa
Maxakov Pavel, Moscow
2008

% 226 MakyweHko Hapexnaa, Mocksa
Makushenko Nadezhda, Moscow
2012-2013

Maltsev Yury, Vladivostok
2021-2022

“ 227 Manbues HOpui, Bnagnsoctok
-l

228 MamkaeBa Mapusi, CaHKT-leTep6ypr
Mamkaeva Maria, St. Petersburg
2010, 2022-2023

229 Mapakacco lHmako, Mapokko
Marakasso Inmako, Moroccan

2020-2021, 2021-2022

(]

MexoBa Kats, CLUA
Mezhova Katya, USA
2019-2020

234 Menusa Anekcen, MockBa
Meliya Alexey
2007

235 MenbHukoBa EneHa, Bnaguesoctok
Melnikova Elena, Vladivostok
2018-2019, 2019-2020, 2020—2021, 2022-2023,
2023-2024, c. 80-81

&

236 MenbHukoBa Hatanbsi, MockBa
Melnikova Natalia
MOCTOSIHHLIN y4acTHMK ¢ 2011 no 2022-2023,
2023-2024, c. 82-83, 156-167

s
s
237 MeppuweB AHppen, XKYKOBCKUIA
Merdishev Andrew, MockBa, Zhukovsky
| MOCTOSIHHBIN y4acTHUK ¢ 2007—2014 no 2021-2022

== 238 MupoHoB Anekceu, MockBa
- \I - Mironov Alexey, Moscow
2010

B ™% 239 MupoHoBa (ApxaHrenbckasl) Tamapa, Mockea
:f | Mironova (Arkhangelskaya)Tamara, Moscow
s 2011

8 240 MutnHa CBeTnaHa, J)KyKoBCKUM
Mitina Svetlana, Zhukovsky
2012-2013, 2007-2014, 2016—2018, 2014—2016

241 MuxannumHa EkaTtepuHa, MockBa
Mikhaylina Ekaterina, Moscow
2007

242 MuxeeBa-I'peyko Onbra, Mockea
Mikheeva—Grechko Olga, Moscow
2008

= 246 Mokpos AnekcaHap BnagusocTtok

Mokrov Alexander, Vladivostok

2018-2019, 2019-2020, 2020-2021, 2022—-2023,
2023-2024, c. 84-87

247 MokpoBa [apbs Bnagusoctok
Mokrova Daria, Vladivostok
2018-2019, 2019-2020, 2020=2021, 2022—2023,
2023-2024, c. 84-87

248 Mopososa EneHa, Mocksa
Morozova Elena, Moscow
2007

4 249 Mopo3oBa Tamapa, Yccypuick
Mopozova Tamara, Yccypunck
2018-2019

250 MypasuH Opuir, Bnagusoctok
Muravin Jury, Vladivostok
2019-2020

251 MypaBbeB AnekcaHap, BnagusocTok
Muravyev Alexander, Vladivostok
2012-2013, 2007-2014

252 MypasbeBa AHHa, MockBa
Muravyeva Anna, Moscow
i 2009, 2010

253 MypaHoBa UpuHa, XKykoBcKui
Muranova Irina, Zhukovsky
2007-2014

i 254 MycueHko Onbra, Bnagusoctok
- Musienko Olga, Vladivostok
2019-2020, 20202021, 20232024, c. 88-89, 178—-179

255 HaraeB WBaH, MockBa
Nagaev lvan, Moscow
2007, 2011, 2012—-2013, 20072014, 2016-2018

259 HacoHoB [leHuc, MockBa
Nasonov Denis, Moscow
2007

Y

i

260 HryeH Boet CoH, BbeTHam

Nguyen Viet Son, Vietnam
* 2019-2020

261 HemunHoBa EneHa, MockBa
Nemchinova Elena, Moscow
2011

262 HenoBuHHbIX HaTtanbs, MockBa
Nepovinnykh Natalia, Moscow
2011

| 263 Hecky6uH XXaH, MockBa

97 ' Neskubin Jean, Moscow

2007, 2008

264 HeymouH Amutpun, Mocksa
Neumoin Dmitry, Moscow
2007

265 HechepoB Butanum, MockBa
Nefedov Vitaly, Moscow
2008

266 HeuaeB Bnagumup, NMeTtponaBnosck—Kamyarckum
Nechaev Vladimir, Petropavlovsk-Kamchatsky
2019-2020

267 HukutuH Bnapumup, Mockea
Nikitin Vladimir, Moscow
2009

268 HukutnHa Cochus, MeTponaBnosck—Kamyartckum
G Nikitina Sofia, Petropavlovsk-Kamchatsky
EE 2019-2020

Novoseltsev Alexey, Moscow
2011

273 O6pa3uoBa TatbsHa, MockBa

Obraztsova Tatiana, Moscow
2007, NOCTOsIHHBIN y4acTHWK ¢ 2009 no 2016-2018,
2020-2021

274 OByapoBa UpuHa, Mocksa
Ovcharova Irina, Moscow
2009

275 OpgHolueBHbI AnekcaHap, Mockea
Odnoshevny Alexander, Moscow
2007, 2008, 2010, 2016—2018, 2019-2020, 2020-2021

276 OnewoB Anekcen, MockBa
Oleshov Alexey, Moscow
2008

277 OnbxoBa flHa, MockBa
Olkhova Yana, Moscow
2010, 2011

278 OnbleBckan Pagucnasa, MockBa
Olshevskaya Radislava, Moscow
2016—-2018, 2020-2021

279 OpuHsiHckui Maeen, MockBa
Orinyansky Pavel, Moscow
2008

280 OpnoB AnekcaHap, Mockea
Orlov Alexander, Moscow
2007

281 OpnoB AHartonui, MockBa
Orlov Anatoly, Moscow
2010, 2011

285 OcTtanos Opun, MockBa
Ostapov Yury, Moscow
2007

286 NaBnoBa TaTtbsiHa, MockBa
Pavlova Tatiana, Moscow
2009

| 287 NaHdomnosa Onbra, Mockea
Panfilova Olga, Moscow
2008

288 MNapuukum Onecb, MockBa
Oles Paritsky, Moscow
2023-2024, c. 92-93

289 Mekyposckuin IOpuin, Mockea
Pekurovsky Yury, Moscow
2012-2013

290 NMenesuHa EneHa, MockBa
Pelevina Elena, Moscow
2009, 2007-2014

291 Metniopa A., Mocksa
Petlyura A., Moscow
2011

Petukhov Anatoly, Moscow
2009, 2010, 2011, 2012—2013, 2007-2014, 2014-2016,
2016-2018

293 NumeHoBa AHHa, MockBa
Pimenova Anna, Moscow
2009, 2010, 2011, 2016—2018

294 MNuckapes Bagum, Mocksa
Piskarev Vadim, Moscow
2007

243 MuwmHa-BacbkoBa AHHa, MockBa ¥ . 256 HasapoB Hukonai, Bnagusoctok 269 HukuwuunH Anekcein, Mocksa 282 OpnoBa EkatepuHa, MockBa 295 MNnoTtHukoB Banepun, MockBa
Mishina—Vaskova Anna, Moscow Nazarov Nikolay, Vladivostok Nikishin Alexey, Moscow Orlova Ekaterina, Moscow Plotnikov Valery, Moscow
2007 2019-2020 2007, 2008, 2014—2016, 2018-2019 2010 2008, 2007—2014, NOCTOSAHHBIV y4acTHWK ¢ 2016—2018
no 2022-2023, 20232024, c. 94-95

= 257 HasapoBa HOnus, XKykoBckui
Nazarova Yulia, Zhukovsky
2014-2016

231 MawmHuctosa Banepus, Mocksa
Mashinistova Valeria, Moscow
2012-2013, 2007-2014

244 Mo Karts, MockBa
Mo Katya, Moscow
2020-2021

270 HukumwnHa Onbra, Mocksa 1 283 OcetpoB Amutpuin, MockBa
Nikishina Olga, Moscow 4 I Osetrov Dmitry, Moscow
2007

g i: 2007

HoBak BpoHucnas, CLUA [y 284 OcTtaHuH Uropb, MockBa S 297 Nopanés Bopuc, BnaguesocTtok
Novak Bronislav, USA e Ostanin Igor, Moscow - Podalyov Boris, Vladivostok
2020-2021, 2022—2023 Y 2007, 2008, 2009, 2011

o T
£ ¥ ﬁ 20232024, c. 182-183
=

296 Morpeukun AHaTonuu, MeTponaBnoBck—Kamyarckum
Pogretsky Anatoly, Petropavlovsk-Kamchatsky
2019-2020

230 MaueHko EBreHuii, MockBa
1 Matsenko Evgeny, Mocksa
¢ 2007, 2008, 2009, 2010, 2011, 2012-2013, 20072014

-
/.
4
-

232 MepBenes Bnagumup, Bnagusoctok
Medvedev Vladimir, Vladivostok
2023-2024, c. 63

245 Mokpos PomaH, MockBa
Mokrov Roman, Moscow
2007, 2008, 2009

258 HanpaHoB AnekcaHpp, MockBa
Naidanov Alexander, Moscow
2011, 2012-2013, 2007—2014, 2023-2024, c. 90

1

4
I




298 Nonos AHppen, XKXyKoBCKUn
Popov Andrew, Zhukovsky
2011, 2012-2013, 2007—2014, 2014—2016

299 Notanosa EneHa, MockBa
Potapova Elena, Moscow
2008

300 MNpueanosa EkaTtepuHa, Mocksa
Privalova Ekaterina, MockBa
2011, 2007-2014

301 NMpoHu4yes Muxaun, MockBa
|- a Pronichev Mikhail, Moscow

3 2012-2013, 2007—2014, 2020—2021

302 lNpotacoBa EneHa, XKykoBcKkui
Protasova Elena, Zhukovsky
2012-2013, 2007-2014

£ 303 MpycakoB Anekceit, MockBa
Prusakov Alexey, Moscow

g NOCTOSAHHLIA y4acTHUK ¢ 2007 no 2016-2018,
6 2020-2021

304 MNuenuHueB AHaTtonui, NMeTponasnoBck—KamuyaTckui

Pchelintsev Anatoly, Petropavlovsk-Kamchatsky
2019-2020

e

2w

305 MweHnyHnkoB AHaTtonum, MockBa
Pshenichnikov Anatoly
2008, 2010, NOCTOSAHHLIA yHacTHUK ¢ 2012-2013
no 2022-2023, 2023-2024, c. 96-99

306 Pa3uH Banepui, MockBa
Razin Valery, Mocksa
2009

307 Pawesckas Japbs, Mocksa
& Rashevskaya Daria, Moscow
2014-2016, 20182019

308 Poraués BaneHTuH, NMetponaBnoBck—Kamuatckuii
Rogachev Valentin, Petropavlovsk—Kamchatsky
2016-2018

1309 Porayésa EneHa, Mockea

Rogacheva Elena, Moscow

NMOCTOSIHHBIN y4acTHUK ¢ 2014—2016 no 2022—2023,
2023-2024, c. 100-101

310 PoguH PomaH, MockBa
Rodin Roman, Moscow
2007, 2008

311 PopnyeB AHapewn, Bnagusoctok
Rodichev Andrew, Vladivostok
2016-2018

312 Po3os EereHuit, Mockea
Rozov Evgeny, Moscow
2007

313 PomaHoBa Ctenna, MockBa
Romanova Stella, Moscow
2010, 2019-2020, 2022—2023

314 Py6uoB Bopuc, MockBa
Rubtsov Boris, Moscow
2010

315 PymsHueB Cepren, Mockea
Rumyantsev Sergey, Moscow
- 2007-2014

Rutsky Denis, Moscow

?“ 316 Pyukun [leHuc, MockBa
- 2012-2013

317 Pbi6akoB AHApen, MockBa
- Rybakov Andrew, Moscow
¥ 2007

318 Pbi6akoBa EkaTepuHa, XKykoBckui
Rybakova Ekaterina, Zhukovsky
2014-2016

319 Pbi6akoBckuin AnekcaHpp, Mocksa
Pybakovsky Alexander, Moscow
2009

_— 320 Pa6kos Bnagumup, Mocksa
5 Psa6kos Bnagumup, Mocksa
o 2023-2024, c. 102-107

{5 ]
321 CaBenbeB Cepre#ni, MockBa
Savelyev Sergey, Moscow
2007, 2008

[ 322 CaBenbeBa EneHa, MockBa
Savelyeva Elena, Moscow
2009

-

323 CaBeTioK TaTbsiHa, BnaguBocTok
Savetyuk Tatiana, Vladivostok
2020-2021

337 CepebpsikoB Buktop Bnagusoctok
Serebryakov Victor, Vladivostok

2021-2022, 2023-2024, c. 108—111

325 Camb6ypoBsa MapuHa, Mocksa
Samburova Marina, Moscow
NOCTOSAAHHBIA y4acTHUK ¢ 2007 no 2020-2021

324 CaBuuy, MapuHa, XKyKoBCKum

Savchits Marina, Zhukovsky

J 2014-2016
338 CuByk Hatanusa, Mockea

Sivuk Natalia, Moscow

s 2010, 2011

o_d

& " 326 CambypoBa AnekcaHpapa, MockBa

v Samburova Alexandra, Moscow

2018-2019

339 CusuHuesa KceHusi, Mockea
Sizintseva Ksenia, Moscow
20222023

327 CanoxkoBa EneHa, MockBa
Sapozhkova Elena, Moscow
2007

340 CumoHOB AHppen, BnaguBocTok
Simonov Andrew, Vladivostok
2010

L\

328 Cappapos Pach, Mocksa
Sardarov Raf, Moscow
2008

341 CumbikuH HOpuii, MockBa
Simykin Yury, Moscow
2007

329 CachmHa Hennu, XKykoBcKui
Safina Nelly, Zhukovsky
2014-2016

342 CuHeHko Cepren, Bnapusoctok
Sinenko Sergey, Vladivostok
2018-2019

, 330 CachpoHoBa flHa, MockBa
Safronova Yana, Moscow
2007, 2010, 2011

343 CknspoB PomaH, MockBa
Sklyarov Roman, Moscow
2010

331 Ceupupos Amutpuii, MockBa
Sviridov Dmitry, Moscow

344 CkopoxopgoBa AHHa, MockBa
Ckorohodova Anna, Moscow

o
o

2021-2022 2014-2016, 2016—2018
: ¥ 332 Cene3HeB AnekcaHap, MockBa I'|‘1|‘ 345 CnaHckas MapuHa, Mockea
Seleznev Alexander, Moscow ] Slanskaya Marina, Moscow
2007, 2023-2024, c. 129 q 2019-2020, 2022—2023, 2023-2024, c. 112-115
333 CenuxoB Buktop, MockBa = 4 346 CnyxaHoBa Anuca, MockBa
Selikhov Viktor, Moscow ae Slukhanova Alisa, Moscow
2007, 2008 ‘?‘ 2018-2019
4 T

334 CeméHoB Oner, BnagnBocTtok
Semenov Oleg, Vladivostok

347 Cobonesa MapuHa, Mocksa
Soboleva Marina, Moscow

2019-2020, 2021-2022 i 2008
335 CémuHa EneHa, MockBsa 348 Cokonos Oner, MockBa
Semina Elena, Moscow Sokolov Oleg, Moscow
2007 2008
)
336 CeHbkoBckui Unbs, MockBa 349 CokonoBa Onbra, MockBa
- Senkovskiy llya, Moscow Sokolova Olga, Moscow
" ;w 2014 1 2010, 2019-2020
-

2008, 2009, NOCTOAHHbBIN y4acTHUK ¢ 2007-2014 no

350 ConoBbéB Muxaun, XKykoBckum
Solovyov Mikhail, Zhukovsky
2014-2016

351 ConomuH Hukonan, Mocksa
Solomin Nikolay, Moscow
2008

352 ConomMkuH Maeen, MockBa
Solomkin Pavel, Moscow
2007, 2008

353 ConogyxuHa BaneHTnHa, XKykoBckum
Solodukhina Valentina, Zhukovsky
2014-2016

‘.. 354 CtapukoBa Mapus, Mockea
Starikova Maria, Moscow
2008

i a 355 CtenaHeHko HuHa, XKykoBckui
A Stepanenko Nina, Zhukovsky
" MOCTOSAHHBIN y4acTHUK ¢ 2014-2016 no 2022-2023,
m 2023-2024, c. 116-125
| | 356 CtepnukoBa Jllo60Bb, CLUA

Sterlikova Luba, USA
2008

357 CtechaHoBuY AnekcaHgp, Mockea
Stefanovich Alexander, Moscow
2007, 20142016

358 Ctpekanosa Tamapa, MockBa
Strekalova Tamara, Moscow
2007

ﬁT ~ Ji359 CtpoeB Muxaun, Mocksa
N Stroyev Mikhail, Moscow
- 2014-2016, 2016—2018, 2022—-2023

% 360 CtyaHeB AnekcaHpp, XKXyKoBCKUA
Studnev Alexander, Zhukovsky
2014-2016

Stukalina Elena, Moscow
2007

Cion N'yaHbMUHb, KHP

TEGH, A NRILAIE

Su Guangming, China
2023-2024, c. 126-127, 170-171

Ilj 363 TaHgyeBa AryHaa, MockBa
Tanduyeva Agunda, Moscow
2021-2022

364 TenewoB Me6, BnagueocTok
Teleshov Gleb, Vladivostok
2018-2019

365 TennuHckas Buktopus, Mocksa
Teplinskaya Victoria, Moscow
2008, 2009, 2007-2014

366 TepelwieHko AnekcaHap, MeTponaBnoBck—KamyaTtckum
Tereshchenko Alexander, Petropaviovsk-Kamchatsky
2019-2020

367 TepHakoBa Hatanus, Mocksa
Ternakova Natalia, Moscow
2012-2013, 2007—2014, 2014-2016

368 Tetepb Oner, Mocksa
m Teter Oleg, Moscow

- 2011
d.

369 TumoLruyk Muxaun, Mocksa
Timoschuk Mikhail, Moscow
2011

370 Tuxomupos Bnagumup, Mocksa
Tikhomirov Vladimir, Moscow
2007, 2009, 2010, 2011, 2014-2016, 2016—2018,
2018-2019

371 Tuxomupos Oner, MockBa
Tikhomirov Oleg, Moscow
2010, 2014-2016

372 Tkann4 CBetnaHa, MockBa
Tkalich Svetlana, Moscow
2007, 2008

». 373 TomunuH Anekceu, MockBa
Tomilin Alexey, Moscow
2010, 2011

Tocupsu dykyaa, finoHus
Toshiji Fukuda, Japan
20162018

375 Topraiwues Ceprei, Bnagusoctok
' ! Torgashev Sergey, Vladivostok
™ MOCTOSIHHbBIN y4acTHUK ¢ 2012-2013 no 2019-2020




376 TymaHos AmuTpun, BnagmesocTtok
Tumanov Dmitry, Vladivostok
2018-2019, 2019-2020, 2022—2023

Turkin Sergey, Moscow
2007

378 TropuHa AHacTtacus, MockBa
Tyurina Anastasia, Moscow
2007, 2008

379 Tarubl-PsigpHo AnekcaHpap, MockBa
Tyagny-Ryadno Alexander

2023-2024, c. 128

380 Yaumoe Anekcemn, Mockea
Udimov Alexey, Moscow
2007

381 YkonoBa BaneHTuHa, MockBa
Ukolova Valentina, Moscow
2016-2018, 2018—-2019

382 YnaHoB leopruii, Mocksa
Ulanov George, Moscow
NOCTOSIHHBIN y4acTHUK ¢ 2008 no 2018-2019

383 YnaHoBa Jliogmuna, MockBa
Ulanova Ludmila, Moscow
2010, 2012—2013, 2007-2014

384 YnbsiHoB AHaTonuun, MockBa
Ulyanov Anatoly, Moscow
2009

385 YnbsiHoBckuii Unbsi, MockBa
Ulyanovsky llya, Moscow

1 386 YcaH MapuHa, Mockea
Usan Marina, Moscow
2007, 2008

387 YcaHoB Opuit, MockBa
Usanov Yury, Moscow

2023-2024, c. 130131

11388 depnocoB AHTOH, XKyKOBCKUI
Fedosov Anton, Zhukovsky

MOCTOSAHHBIN y4acTHUK ¢ 2014-2016 no 2021-2022,

2007, 2008, 2009, 2010, 20122013, 20072014

NOCTOSIHHBIN y4acTHUK ¢ 2009 no 2018-2019, 2020-2021,

2007-2014, 2020-2021, 2022-2023, 2023-2024, c. 67

389 ®épopos AnekcaHgp, MockBa
Fedorov Alexander, Moscow
2010

390 ®ununnos AHTOH, MockBa
Filippov Anton, Moscow
2011

391 dupronuHa CeeTnaHa, Bnapnsoctok
Firulina Svetlana, Vladivostok
2022-2023, 2023-2024, c. 132—133

392 domeHko Hatanbs, MockBa
Fomenko Natalia, Moscow
2008

393 domuyuésa Onus, Mockea
Fomicheva Yulia
2009, 2010, NOCTOSAHHBIN y4acTHUK ¢ 2012-2013 no
2022-2023

394 XapbkoB Bacunui, Mockea
Kharkov Vasily, Moscow
2010, 2011, 2012-2013

N

11395 Xupositoe Kamunb, Mockea
= Khidoyatov Kamil, Moscow
2007

396 XnonbsHoB Buktop Adnuoc, Mockea
Khlopyanov Viktor Elios, Moscow
2008, 2009, 2010, 2011, 2012—2013

397 XospuHa NpuHa, Mocksa
Khovrina Irina, Moscow
2009, 2022-2023

398 XoBpuHa TaTbsiHa, MockBa
Khovrina Tatiana, Moscow
2011

399 XonuHa—[xxemappbsiH TatbsiHa, MockBa
Kholina-Dzhemardian Tatiana, Moscow
MOCTOSIHHbBIN y4acTHUK ¢ 2014—2016 no 2022—2023,
2023-2024, c. 134-137

400 XpanowuHa Onbra, Mocksa
Khraposhina Olga, Moscow
2011

401 XpeHoB Bnagumup, Mocksa
Khrenov Vladimir, Moscow
2007, 2008, 2009

402 Lloroesa UpuHa, Mocksa

b Tsogoeva Irina, Moscow
=-_f' 2009, 2007-2014, 2014—2016, 2016—2018, 2018-2019,
2020-2021

403 LUoroes Mapart, MockBa
Tsogoev Marat, Moscow
2009, 2012-2013, 2007—2014, 2020-2021

. 404 LlloroeB dnbbpyc, MockBa
% Tsogoev Elbrus, Moscow

- 2020-2021, 2022—-2023, 2023-2024, c. 138-139

405 Ye6aHoB Hukonam, CaHkT-TleTepbypr
Chebanov Nikolay, St. Petersburg
2016-2018, 20182019, 2020-2021

406 YepemHbix Bnagpumup, Mockea
Cheremnykh Vladimir, Moscow
2009

407 YepenoBa Bepa, Mocksa
Cherepova Vera, Moscow
2008, 2011

1 408 YepmakoBa Onbra, MockBa
Chermakova Olga, Mockea
2019-2020, 2021-2022

409 YepHoB AHTOH, MockBa
Chernov Anton, Moscow
2008

, 410 YepHoB Cepreut, XKyKoBCKUIA

Chernov Sergey, Zhukovsky

2008, 2010, 2012—2013, 2007-2014, 2014-2016,
2016-2018, 2018—-2019

411 YeTBepukosa Hatanusa, MockBa
Chetverikova Natalia, Moscow
2007, 2008

&l 412 Ynctakos KoHcTaHTuH, MockBa

': Tchistyakov Konstantin, Moscow

2012-2013
[ .
413 YymakoB Ceprei, BnaguBocTtok
Tchumakov Sergey, Vladivostok
2019-2020
[ =

414 YyHycoB Uropb, MockBa
_ 4 Chunusov Igor, Moscow
| NMOCTOSIHHbBIN y4acTHUK ¢ 2007 no 2021-2022,
2023-2024, c. 140-141

& 2010, 2012—2013, 2007—-2014, 2014-2016, 20162018,

+ 415 Yypuk Banepuin, Mocksa
i Churik Valery, Moscow
A4 2016-2018
.l
. ' 416 LlLlabaHoBa EneHa, MockBa

Shabanova Elena, Moscow
2009

M 417 lWla6enbHukoB AnekcaHpp, Mocksa

S Shabelnikov Alexander, Moscow

ke e 2007, 2008, 2011, 2016—2018, 2018-2019,
k‘ 2019-2020, 2022—2023

418 LWaroB Uropb, MockBa
Shagov Igor, Moscow
2007

Shalatova Oxana, Moscow
2009

420 llaTtpoB BukTtop, Mocksa
Shatrov Viktor, Moscow
2008, 2009

421 Waxsepaves Tocduk, Mocksa
Shakhverdiev Tofik, Moscow
2007, 2007-2014

422 Wsapy JleoHna, Mockea
Shvarts Leonid, Moscow
2009, 2010, 20232024, c. 21

423 liBey AHHa, MockBa
Shvets Anna, Moscow
2021-2022

424 ey 3nHanpa, MockBa
Shvets Zinaida, Moscow
2021-2022

425 LlleHrenas Bnagumup, Nlepmanus
Schengelaja Vladimir, Germany
, 2016-2018

426 LllepemeTbeBa AHacTacusi, XKyKOBCKUM
) Sheremetyeva Anastasia, Zhukovsky
2016-2018

427 Wnnenbckun Makcum, Mockea
Shipelsky Maxim, Moscow
2010

f3™ 111428 LlUuponaesa Onbra, Mockea

i | Shiropaeva Olga, Moscow

MOCTOSAHHBIA y4acTHUK ¢ 2010 no 2021-2022,
2023-2024, c. 57

429 WnwaHos Muxaunn, Mockea
Shishanov Mikhail, Moscow
2009

430 WinunbkuHa UpuHa, BnagneocTtok
Shpilkina Irina, Vladivostok
2019-2020, 2020—-2021

431 Wynbra KoHctaHTuH, MockBa
Shulga Konstantin, Moscow
2007, 2008

432 lllemenuH Amutpun, Mockea
Schemelin Dmitry, Moscow
2010

A N'ynwaHb, KHP
A, P ANRILRIE
Ai Guisheng, China
2023-2024, c. 142-147

434 OpoBuHa EneHa, BnagnBoctok
Yudovina Elena, Vladivostok
2020-2021

435 lOpruHa Onbra, Mocksa
Yurgina Olga, Moscow
2010

] 436 flkoBew, AnekcaHap, MockBa
| Yakovets Alexander, Moscow
" MOCTOSAAHHBIV y4acTHVK ¢ 2007 no 20222023,
b m 2023-2024, c. 148—-153

437 sikoBneB Banepun, MockBa
Yakovlev Valery, Moscow
2007, 2008

438 flkoBneBa AneBTuHa, MockBa
Yakovleva Alevtina, Moscow
2007, 2008

439 fiupaHos MéTp fAHpaHa3, MockBa
Yandanov Pyotr Yandane, Moscow
2012-2013, 2007-2014
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